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Appendix for Chapter Five

Appendix 5A - Preliminary Study

5A.i    Music Syllabus (selected pages) – Preliminary Study school

                    (Page 1)

                 
                  (Page 6)
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5A.ii  Music Questionnaire (students)
Page one Page two
 

   

 

         Page three Page four
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5A.iii Areas of enquiry, Questions 1,2,6 and 7, in the Music Questionnaire
Composition/creativity:

Do you: Hear music in your head?
Make up your own music?
Write down your own music?

Which would you most like to be able to do well?
Make up your own music.
Write music.

Do you agree, are not sure, disagree with:
Writing music is as easy as reading a story.
This class is able to compose (make up) their own music.

Performance – public and private – solo and ensemble:
Do you: Play the recorder at home?

Sing or hum to yourself?
Sing in a group?
Learn a musical instrument?

Which would you most like to be able to do well?
Sing in a choir or special group.
Sing a song that you know, by yourself.
Play instruments.
Play an instrument in a group, band or orchestra.

Do you agree, are not sure, disagree with:
We should spend more time playing musical instruments in class.
Singing is the best part of music class.
All children should learn to play musical instruments.

Movement and dance:
Do you: Dance or move to music?

Play musical games? E.g. skipping rhymes, clapping rhymes etc.
Which would you most like to be able to do well?

Dance or move to music.
Do you agree, are not sure, disagree with:

Clapping and moving to music can be fun.
Listening environments:

Do you: Listen to music on cassette or radio?
Watch musical shows on TV or video?
Attend musical concert performances?

Response to music education:
Do you agree, are not sure, disagree with:

Reading music is as easy as reading a story.
Music is as easy to learn as anything else.
Most children in this class like doing music.
Girls are usually better at music than boys.
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5A.iv Students’ texts for African layers  by Carlos, Jason, Johan and Thomas

Carlos Jason Johan
 

            

 

  
Thomas    5A.v  Mini-March

 

  s

 

5A.vi  Mini-March – repeated four layer accompaniment for 5A.v       

                                  

 



5

5A.vii  Phase shifting the rhythm of one recycled Mini-March bar

         

 

5A.viii Two-chord layered piece

         

 

5A.ix  Ten-chord layered piece
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5A.x   Cobra Skin

     

 

5A.xi  Pastiche of  Riley’s In C

         

 

5A.xii  Emma’s Round and
5A.xiii Rachna and Estelle’s Round
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5A.xiv  John’s Echo with ostinato  5A.xv  Jee Yoon’s Rain - canon

 

    

 

5A.xvi  Lullaby and
5A.xvii  Clowns
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5A.xviii  Add and Subtract – rhythm

           

 

5A.xix  Add and Subtract – pitch and rhythm

                     

 

5A.xx

The Preliminary Study – results of the student Music Questionnaire

Table 5.1 Question 1 – music activities with which students are currently engaged.  The
difference between the ‘before and after’ results of the Music Questionnaire administered to
Junior 2/1 (Pilot Study – 17 students) and Junior 2/2 (Control Group – 20 students) in the
Preliminary Study.
Activities
Do you?

Jnr2/1
Before

Jnr 2/1
After

Difference Jnr2/2
Before

Jnr 2/2
After

Differenc
e

Listen to music
on cassette or
radio?

5
12
0

8
9
0

3
-3
0

11
9
0

11
9
0

0
0
0

Often
Sometimes
Never

Watch musical
shows on TV or
video?

2
14
1

3
11
3

1
-3
2

5
13
2

4
13
3

-1
0
1

Often
Sometimes
Never

Attend musical
concert
performances?

0
8
9

0
12
5

0
4
-4

0
13
6

0
14
6

0
1
0

Often
Sometimes
Never

Play an
instrument other
than the
recorder?

6
1
6

9
2
6

3
1
0

3
3
4

12
5
3

9
2
-1

Often
Sometimes
Never
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Which
instrument?

4
2
0
0

9
2
0
0

5
0
0
0

8
0
1
0

10
0
1
1
2

2
0
0
1
2

Piano
Violin
Flute
Guitar
Organ

Play the
recorder at
home?

4
8
5

6
7
4

2
-1
-1

5
11
4

8
12
0

3
1
-4

Often
Sometimes
Never

Sing or hum to
yourself?

8
9
0

10
6
1

2
-3
1

10
8
1

8
9
3

-2
1
2

Often
Sometimes
Never

Sing in a group? 1
11
5

3
9
5

2
-2
0

4
6
9

1
10
9

-3
4
0

Often
Sometimes
Never

Dance or move
to music?

3
12
2

5
12
0

2
0
-2

1
16
2

7
11
2

6
-5
0

Often
Sometimes
Never

Play musical
games?

4
8
5

1
13
3

-3
5
-2

4
8
7

2
12
6

-2
4
-1

Often
Sometimes
Never

Hear music in
your head?

8
7
2

5
10
2

-3
3
0

7
8
5

8
9
3

1
1
-2

Often
Sometimes
Never

Make up your
own music?

4
6
7

4
10
3

0
4
-4

2
8
9

6
10
4

4
2
-5

Often
Sometimes
Never

Write down
your own
music?

2
2
13

1
7
9

-1
5
-4

0
4
15

2
6
12

2
2
-3

Often
Sometimes
Never

Table 5.2 Questions 2,3,4 & 5 - student instrument learning and the role of the family.  The
‘before and after’ results of the Music Questionnaire administered to Junior 2/1 (Pilot
Study – 17 students) and Junior 2/2 (Control Group – 20 students) in the Preliminary
Study.
Questions Jnr2/1

Before
Jnr 2/1
After

Jnr2/2
Before

Jnr 2/2
After

Question 2:
Do you learn a
musical
instrument?

14
3

12
5

15
5

17
3

Yes
No

Which instrument? Piano 5
Violin 2
(Recorder
7)

Piano 8
Violin 2

Piano 7
Flute 1
Guitar 1
Organ 1
(Recorder 2)

Piano 12
Flute 1
Guitar 1
Organ 2
(Recorder 2)
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How many years
have you been
learning?

4 years x
2
3 years x
3
2 years x
7
1 year x 2

4 years x 1
3 years x 2
2 years x 3
1 year x 4

5 years x 1
4 years x 1
3 years x 2
2 years x 7
1 year x 6

4 years x 2
3 years x 2
2 years x 7
1 year x 7

What musical
instruments other
than the recorder,
do you have in
your home?

Piano 9
Harmoniu
m/
organ 3
Violin 2
Flute 2
Guitar 1
Trumpet 1

Piano 10
Harmonium/
organ 4
Violin 2
Flute 1
Guitar 1
Trumpet 1

Piano 9
Organ 3
Guitar 3
Flute 2
Drums 1

Piano 12
Organ 3
Guitar 4
Flute 2
Drums 2
Saxo 1

Question 3:
How many people
in your, home,
other than yourself
–
a) Play an
instrument

3 people x
1
2 people x
3
1 person x
8

3 people x 4
2 people x 5
1 person x 4
used to x 1

3 people x 2
2 people x 5
1 person x 7

4 people x 1
3 people x 1
2 people x 9
1 person x 6
0 people x 2

b) Sing 3 people x
2
2 people x
5
1 person x
3

3 people x 3
2 people x 3
1 person x 4

5 people x 2
4 people x 1
3 people x 3
2 people x 1
1 person x 6

4 people x 2
3 people x 2
2 people x 6
1 person x 5

Question 4:
Do other members
of your family –
a) Go to concerts,
music shows etc.

4
9

4

5
9

2

6
12

1

7
10

2

Yes
Some-
times
No

b) Listen to music
at home

14
3

0

12
3

2

14
6

0

18
2

0

Yes
Some-
times
No

Question 5:
Do you family
encourage you to
take part in musical
activities?

8
5

4

9
3

5

8
8

4

10
7

2

Yes
Some-
times
No
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Table 5.6 Question 6 – music activities in which students would like to achieve.  The
difference between the ‘before and after’ results of the Music Questionnaire administered to
Junior 2/1 (Pilot Study – 17 students) and Junior 2/2 (Control Group – 20 students) in the
Preliminary Study.

Areas in
which
students
would like
to achieve

Jnr2/1
Before

Jnr 2/1
After

Difference Jnr2/2
Before

Jnr 2/2
After Difference

Sing in a
choir or
special
group

4
9
4

5
7
4

1
-2
0

3
11
6

5
10
5

2
-1
-1

Like to very much
OK
Not like to

Sing a song
that you
know, by
yourself

6
5
6

5
6
6

-1
1
0

4
7
9

6
9
5

2
2
-4

Like to very much
OK
Not like to

Play
instruments

10
6
1

9
7
1

-1
1
0

12
6
1

12
7
1

0
1
0

Like to very much
OK
Not like to

Play an
instrument
in a group,
band or
orchestra

4
6
7

8
5
4

4
-1
-3

4
8
8

6
9
5

2
1
-3

Like to very much
OK
Not like to

Dance or
move to
music

6
5
5

6
10
1

0
5
-4

4
11
5

7
8
5

3
-3
0

Like to very much
OK
Not like to

Read music 3
6
8

5
8
4

2
2
-4

3
8
9

6
10
4

3
2
-5

Like to very much
OK
Not like to

Make up
your own
music

4
4
9

5
8
4

1
4
-5

6
4
10

10
4
6

4
0
-4

Like to very much
OK
Not like to

Write music 1
4
12

3
8
6

2
4
-6

3
3
14

5
6
9

2
3
-5

Like to very much
OK
Not like to
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Table 5.7 Question 7 – attitudes to music activities in and out of the classroom.  The
difference between the ‘before and after’ results of the Music Questionnaire administered to
Junior 2/1 (Pilot Study – 17 students) and Junior 2/2 (Control Group – 20 students) in the
Preliminary Study.
Attitude Jnr2/1

Before
Jnr 2/1
After

Difference Jnr2/
2
Befor
e

Jnr 2/2
After Differenc

e
Reading music
is as easy as
reading a story.

2
13
2

6
8
3

4
-5
1

7
5
8

8
7
4

1
-2
-4

Agree
Not sure
Disagree

Writing music
is as easy as
writing a story.

2
4
11

6
6
5

4
2
-6

2
10
8

3
7
10

1
-3
2

Agree
Not sure
Disagree

Music is as easy
to learn as
anything else.

4
7
6

7
4
6

3
-3
0

3
12
5

13
6
1

10
-4
-4

Agree
Not sure
Disagree

This class is
able to compose
(make up) their
own music.

1
13
3

10
7
0

9
-6
-3

4
15
1

5
14
1

1
-1
0

Agree
Not sure
Disagree

We should
spend more
time playing
musical
instruments in
class.

6
7
4

9
4
4

3
-3
0

5
12
3

7
7
6

2
-5
3

Agree
Not sure
Disagree

Most children in
this class like
doing music.

4
13
0

7
8
1

3
-5
1

9
11
0

11
9
0

2
-2
0

Agree
Not sure
Disagree

Singing is the
best part of
music class.

10
4
3

4
8
5

-6
4
2

12
4
4

10
6
4

-2
2
0

Agree
Not sure
Disagree

All children
should learn to
play musical
instruments.

7
7
3

9
5
3

2
-2
0

10
9
1

10
8
2

0
-1
1

Agree
Not sure
Disagree

Clapping and
moving to
music can be
fun.

12
5
0

14
2
1

2
-3
1

13
6
1

15
4
1

2
-2
0

Agree
Not sure
Disagree

Girls are usually
better at music
than boys.

6
6
5

6
5
6

0
-1
1

6
2
12

4
6
10

-2
4
-2

Agree
Not sure
Disagree
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Table 5.8.1 Question 8 (part 1) – descriptive responses to the 5 excerpts of music - Student
Music Questionnaire: the difference between the ‘before and after’ results of the Music
Questionnaire administered to Junior 2/1 (Pilot Study – 17 students) and Junior 2/2
(Control Group – 20 students) in the Preliminary Study.

5 Excerpts
of Music

Jnr2/1
Before

Jnr 2/1
After

Differ-
ence

Jnr2/2
Before

Jnr 2/2
After

Differ-
ence

Responses

Classical 1

6

2

8

0

2

4

1

8

0

1

-2

-1

0

0

4

4

0

11

0

1

9

0

9

0

-3

5

0

-2

0

1. Music
classification
2. Intrinsic technical
qualities
3.  Intrinsic holistic
qualities
4.  Emotional and
evaluative responses
5. Extra-musical
associations evoked

Avant-
garde
classical

0

2

1

14

0

1

0

1

14

0

1

-2

0

0

0

1

4

1

14

0

2

4

1

12

1

1

0

1

-2

1

1. Music
classification
2. Intrinsic technical
qualities
3.  Intrinsic holistic
qualities
4.  Emotional and
evaluative responses
5. Extra-musical
associations evoked

Minimalism 0

4

0

11

1

0

4

0

8

3

0

0

0

-3

2

3

5

3

8

1

0

3

0

11

6

-3

-2

-3

3

5

1. Music
classification
2. Intrinsic technical
qualities
3.  Intrinsic holistic
qualities
4.  Emotional and
evaluative responses
5. Extra-musical
associations evoked

Rock 4

0

6

5

1

2

1

6

7

0

-2

1

0

2

-1

9

2

6

3

0

8

4

5

3

0

-1

2

-1

0

0

1. Music
classification
2. Intrinsic technical
qualities
3.  Intrinsic holistic
qualities
4.  Emotional and
evaluative responses
5. Extra-musical
associations evoked
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Non-
western:
gamelan

1

3

4

8

0

2

3

4

7

0

1

0

0

-1

0

3

3

2

10

1

3

10

3

4

0

0

7

1

-6

-1

1. Music
classification
2. Intrinsic technical
qualities
3.  Intrinsic holistic
qualities
4.  Emotional and
evaluative responses
5. Extra-musical
associations evoked

Table 5.8.2 Question 8 (part 2) – aural responses to the 5 excerpts of music.  The difference
between the ‘before and after’ results of the Music Questionnaire administered to Junior
2/1 (Pilot Study – 17 students) and Junior 2/2 (Control Group – 20 students) in the
Preliminary Study.

Five Excerpts
of Music

Jnr2/1
Before

Jnr 2/1
After

Difference Jnr2/2
Before

Jnr 2/2
After

Difference

Classical 13
4
0

13
4
0

0
0
0

14
6
0

14
6
0

0
0
0

Like very much
OK
Dislike

Avant-garde
classical

0
8
8

2
5
10

2
-3
2

5
9
6

1
10
9

-4
1
3

Like very much
OK
Dislike

Minimalism 2
11
4

2
11
4

0
0
0

7
8
5

7
11
2

0
3
-3

Like very much
OK
Dislike

Rock 14
1
2

13
3
1

-1
2
-1

15
5
0

17
2
1

2
-3
1

Like very much
OK
Dislike

Non-western:
gamelan

2
12
3

4
12
1

2
0
-2

7
8
5

7
11
2

0
3
-3

Like very much
OK
Dislike
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Table 5.9 Question 9  - ranking the 5 excerpts of music.  The difference between the ‘before
and after’ results of the Music Questionnaire administered to Junior 2/1 (Pilot Study – 17
students) and Junior 2/2 (Control Group – 20 students) in the Preliminary Study.

Five
Excerpts of
Music

Jnr2/1
Before

Jnr 2/1
After

Difference Jnr2/2
Before

Jnr 2/2
After

Difference Ranking

Classical 9
4
2
2
0

8
6
3
0
0

-1
2
1
-2
0

7
6
4
3
0

9
6
4
0
1

2
0
0
-3
1

1st
2nd
3rd
4th
5th

Avant-
garde
classical

0
1
0
9
7

0
2
1
3
11

0
1
1
-6
4

2
0
1
4
13

0
0
1
2
17

-2
-
-
-2
4

1st
2nd
3rd
4th
5th

Minimalism 0
3
9
0
5

0
3
5
6
3

0
0
-4
6
-2

1
4
10
5
0

0
5
7
8
0

-1
1
-3
3
0

1st
2nd
3rd
4th
5th

Rock 7
4
1
3
2

8
4
4
0
1

1
0
3
-3
-1

9
7
3
0
1

11
4
3
2
0

2
-3
0
2
-1

1st
2nd
3rd
4th
5th

Non-
Western

1
5
5
3
3

1
2
4
8
2

0
-3
-1
5
-1

1
4
1
8
6

0
5
5
8
2

1
1
4
0
-4

1st
2nd
3rd
4th
5th
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Appendix 5B - Main Study

5B.i The Pulse Music Album

Page 1 Page 2
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Page 3 Page 4
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Page 5 Page 6
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Page 7 Page 8
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Page 9      Page 10
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Page 11 Page 12
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Page 13 Page 14
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Page 15 Page16
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Page 17 Page 18
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Page 19 Page 20
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Page 21 Page 22

                      



27

Page 23 Page 24
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Page 25 Page 26
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Page 27 Page 28
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Page 29 Page 30
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Page 31 Page 32
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Page 33 Page 34
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Page 35 Page 36
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Page 37 Page 38
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Page 39 Page 40
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Page 41
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5B.ii Introductory letter of The Pulse Music Kit

P.O.Box 55
North Sydney
NSW 2060
Australia

Dear

Please find enclosed the Pulse Music Album kit consisting
of a booklet (The Pulse Music Album), a cassette and
numerous pieces of paper consisting of a Questionnaire,
plus four Question Sets.

I am undertaking a Ph.D. in Music Education at the
University of Sydney under the supervision of Prof. Anne
Boyd and my thesis is about Pulse Music (Minimal Music) –
its use in the classroom, what age group, teaching
strengths, and place in the music curriculum – in short,
its contribution to music teaching and music education.

The Pulse Music Album kit should be self-explanatory when
you have read it through and there is also a cassette of
pulse music excerpts and explanations so you can become
knowledgeable about, and familiar with, the sounds of Pulse
Music.

I need a number of teachers, teachers with ideas and good
musical knowledge, who will commit to trying some or all of
the projects in the Pulse Music Album on a class before
December, 1990, and who are prepared to monitor their
results.  The album is presented in deliberately basic
terms so that you can decide without any interference from
me, what you wish to do with the material.

So when you receive this kit, would you please read through
it and decide if it looks of interest to you or not, and if
it does, whether you would be prepared to undertake the
monitoring instructions I have included.  If the answer is
no, please post the kit back to me at the above address.
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If you are prepared to go ahead, drop me a note saying so
and throw open any questions you may have.

The student age groups I wish the projects to be used with
are 6 years, 9 years, 12 years, 15 years and 18 years.

Keep in touch with me at the address at the top of the
letter as often as you need to.

Please date all written reports carefully and put your name
on everything.  Post the entire results back to me when you
have completed the projects or send me the papers back in
dribs and drabs, whichever suits you best.  Keep the
booklet and cassette if you would like to.

Whether you choose to go ahead with the album or not, thank
you for reading it through.  Comments both positive and
negative are welcomed any time.  If you have decided to use
the album, keep in touch and good luck.

Yours faithfully,

Diana Blom
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5B.iii Follow up letter

P.O.Box 55
North Sydney
NSW 2060
Australia

Dear

Now that my Pulse Music project is underway, I need
feedback about the Pulse Music Kit and ask you to take time
to answer the questions below.  Please return this page to
me as soon as possible in the enclosed addressed envelope.

Circle your answers.

1. Have you decided to go ahead and use some or all of the
projects in the Pulse Music Album?       Yes
No

If no, then read no further but send the kit back to me at
the above address in Sydney.  Thanks very much for taking
the time to read through the kit – it is much appreciated.

If yes, please read on.

2. What age group/groups are you (will you be) working with
on the projects?

6yrs 9yrs 12yrs 15yrs 18yrs

3. Here is a list of the projects in the Pulse Music Album.
Please tick which projects you have used or feel you would
be interested in using:

Phase Shifting
Phase Shifting Melodies
Add and Subtract
Harmonic Prisms
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Music Weaving
Canon
African Rhythms
The Gamelan

Don’t worry if the projects you end up choosing differ from
the ones you have marked above.  I just need some idea of
who is using what, or more importantly, if any of the
projects are not going to be used and to balance this
situation.

Keep in touch if you have any questions about anything in
the kit and thanks for posting the first page back
promptly.

Regards,

Diana Blom
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5B.iv Teachers’ Questionnaires –

Question Set 1 General Information

Question Set 1 General Information

To be completed before you start using the Pulse Music
Album projects.

Your name:
Date:

School:

1.Name of school –

2.Public or private –

3.How long as the school been open?

4.Number of students attending the school – 

primary

secondary

5.General description of background of parents whose
children attend the school.

6.The school’s interest in music is strong, medium, weak –
explain.

7.Any other information you feel is of interest.
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Question Set 1.  Page 2

Class:

8.Class level/name –

9.Class mix (e.g. mixed ability, top stream, open
      plan mixed ages etc.)

10.Age span of children

11.Average age

12.Number of boys:       girls:

13.Music background of the class (i.e. give a brief
      outline of the music training of the class in
      past years).

14.Any other information you feel is of interest.
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Question Set 1.  Page 3

Music Lessons

15.How many music lessons per week does the class receive?

16.How long is each lesson?

17.What other extra musical activities are offered within
the school?  (e.g. choir, recorder groups, folk dancing
etc.)

18.What is the venue for the music lessons? (e.g.school
hall, music room, classroom etc.)

19.Is the school well equipped for the teaching of music?
What equipment does the school have for music teaching?
(i.e. instruments, space, electronic equipment etc.)

The Teacher

20. How many years have you been a teacher?

21. How many years have you been a music teacher?

22. How long have you been teaching music in this school?

23. What are your qualifications?
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Question Set 1.  Page 4

24. How many years have you been teaching music to the age
group you will be using the Pulse Music Album projects
with?

25. Describe your approach to music education/music
teaching – that is:

i) your philosophy and aims (please use
separate sheet of paper)

ii)  your ‘method’ (please use separate sheet of
     paper)

26. What systems do you use for teaching pitch, rhythm,
harmony etc.? (e.g. sol-fa, French time names, American
rhythm value names etc)

27. At this stage, do you think the Pulse Music Album
projects you have chosen will fit into your music
curriculum or will you have to create a special place
for them?
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5B.v Question Set 2 – Question for each project

Question Set 2.       Questions for each Project

Name:

Date:

Project Name:

To be photocopied as required and completed after each
Pulse Music Album project has been used.

1.How many lessons did you spend on this project?

2.What specific objectives had you set for this project
and did you achieve these objectives?  Discuss.

3.What other activities did you use during this
project:

4.Were any particular vocal or instrumental skills used
in this project? (e.g. crossing xylophone sticks, sustained
vocal singing etc.).  Did you use movement or the whole or
parts of the body?
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Question Set 2.  Page 2

Project Name:

5.Was this project similar to anything you have taught
before?  If so, what?

6.Did you use any improvisation in this project?  If
yes, how, and with what material?

7.Did the students play from notation, by ear or by
memory?

8.Were there suggestions from the students about this
project?  Discuss.
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Question Set 2.  Page 3.

Project Name:

9.Did you use the musical examples/measures/phrases/pieces
from the album/written by the students/ written by
yourself?

10.If the students wrote the material during the project,
how long did it take to shape their writings into a
piece? (please enclose a score and record the pieces onto
cassette)

11.If you wrote the music for this project, how long did
it take you to write? (please enclose a score and record
the piece(s) onto cassette)

12.If the students wrote music, was this as incentive to
their music learning?  Discuss.

13.Did the students give a title or name to the piece,
whoever wrote it?  What was the title?  Did the naming of
the piece help the students to understand, listen to, and
enjoy the music better?  Discuss.
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Question Set 2.  Page 4

Project Name:

14.If you used the students’ writings, was it from symbol
to sound (i.e. they wrote notes first, then played) or was
it sound to symbol (i.e. clap first, write later)?
Discuss.

15.Did the students enjoy working on this project? Write
their comments on the back of this page.

16.Did you enjoy working with this project?

17.Did you play any music from the prerecorded cassette?
If so, which piece?  Was it played before they began work
on the project, during the project, or after they had
completed their own music?  What were the students’
responses?
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Question Set 2.  Page 5

Project Name:

18.Did you use the cassette played to record the students’
writings/performances and play them back to the class?
Discuss.  Was this a useful exercise?

19.Did you use this project to discuss form and structure
in music?  Discuss.

20.Were any ideas/activities from other subjects (e.g.
maths, art, science, language etc.) incorporated into this
project?  Discuss.

21.Was there a separate pulse with the music in this
project?  If so, was it a fast (e.g. quavers) or slow (e.g.
crotchets) unit?  Which did the students find easier to
hear and follow?
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Question Set 2.  Page 6

Project Name:

22. Did you count/conduct during the playing of music for
this project or did a student take this role?  Were the
students able to follow the pulse, be it a separate one or
incorporated within the piece, with their ears and have no
conductor?  Discuss.

23.Is there any other information you feel is of interest?

Is there a cassette of any musical performance or
interesting part of the lesson, or musical score(s) from
your use of this project with the class?
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5B.vi Question Set 3 – The Final Analysis!

Question Set 3.  The Final Analysis!

Name:

Date:

To be completed after the Pulse Music Album projects are
finished with.

1.Did you have to ‘make room’ for the Pulse Music Album
projects or were you able to incorporate them into your
usual music programme?  Explain.

2.Did you plan your lessons well in advance (e.g. which
project, what instruments, what to play etc.) or did you
work from one week to the next?

3.Were you able to strike a balance between the various
areas of music teaching i.e. singing rhythmic speech,
instrumental work, rhythm, pitch and harmony etc. using the
Pulse Music Album projects or were there areas of music
which you could not work with using the projects?
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Question Set 3.  Page 2.

4. What were the students’ responses to the Pulse Music
Album projects?  Which projects did they enjoy most and
dislike most?  Reasons why?

5.Did you enjoy working with the Pulse Music Album
projects?  Were any projects more rewarding/less rewarding
than others?  Do you feel you would use any of the projects
again in your future teaching?  Any particular projects and
why?
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Question Set 3.  Page 3

6. Do you feel the Pulse Music Album projects would work as
a sequential package?  Discuss.

7. Did you find the cassette player useful in teaching the
projects, either in the classroom or for your own use?
Discuss.

8. If you used the cassette of excerpts in the classroom,
were they useful?  Enjoyed?  Disliked?  Discuss.
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Question Set 3.  Page 4

9. Which projects do you feel would be of particular
interest to young students (and if so, of what age?) and to
older students (and of what age?).

10. How long did it take you to complete the Pulse Music
Album projects?  How many lessons?

11. Were you able to include any of the Pulse Music Album
projects in activities out of the music lesson? e.g. class
concert, school concert.  Discuss.
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Question Set 3. Page 5

12. Options – did you use any of the options included in
some of the projects?  Which ones?  Were they useful or
not?  Discuss.

13. What are the music teaching strengths and weaknesses of
the Pulse Music Album projects?  Be as critical as you
wish!
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5B.vii Question Set 4 – The Teacher’s Musical Preferences

Question Set 4.  The Teacher’s Musical Preferences

Name: Date:

1. Which of the following music activities do you take
part in for pleasure or in a professional capacity,
out of school hours?

Play an instrument
Sing
Write/arrange music
Improvise music
Dance
Listen to music
Read books on music
Other music activity…………………………

2. Tick your music preferences:
Western Classical music – pre-twentieth century
Western Classical music – twentieth century
Pop/rock
Jazz
Musicals
Minimal music
New age music
Middle of the road music
Country and western
Folk
Music of other cultures
Other……………………

The Music Curriculum:

3. Have you used/do you use music of other cultures in
your music teaching?

From what countries and how is it used?
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Question Set 4.  Page 2

4. Have you used/do you use twentieth century classical
music, from within the last 50 or so years, in your
music teaching? (e.g. Schoenberg, Stravinsky,
Stockhausen, Schafer, Cage etc.)

What composers/styles and how is it used?

5. To what range of ages to you teach music?

6. What music curriculum do you follow? (i.e. national,
state, school etc.)

7. Rank the emphasis of the following musical activities
in this music curriculum:

Recorder/instrument playing
Singing
Movement
Notation skills
Aural training
Improvisation/composition/arranging
Listening
Music history/musicology
Music in society/in the community

8. Your approach to a music curriculum: rank the same
musical activities according to your personal emphasis
in a music curriculum:

Recorder/instrument playing
Singing
Movement
Notation skills
Aural training
Improvisation/composition/arranging
Listening
Music history/musicology
Music in society/in the community
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Assessment/Evaluation:
9. Do you monitor i.e. evaluate, assess, review etc. the

students’ musical progress in the classes you teach?

Is this required of you by your curriculum, or is it
your choice?

How do you do this monitoring/evaluating/assessing?
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5B.viii Teachers who accepted an invitation to view The Pulse Music Kit

APPENDIX
5B.viii

Teachers who accepted an invitation to view The
Pulse Music Kit (* indicates teacher submitted
material to the study)

Teacher m/f Location Curriculum Year Age group Projects Comments
1 *5 f HK English 1989 primary 9 yrs Phase Shifting Consultant working with class teacher -

1990

2 6 f KL, Malaysia American 1989 secondary 12-15 yrs accepted kit Kit and letters sent but no response.

3 7 f Qld, Australia Qld, Australia 1989 primary 6 & 9 yrs 3 attempts with 9yr group. Many disruptions - moved school,
school music/drama concert.

4 8 f KL, Malaysia American 1989 primary accepted invitation Kit and letters sent but no response.

5 9 m HK International 1989 secondary accepted invitation Kit and letter sent but no response.

6 10 f KL, Malaysia Malaysian 1989 tertiary 18 yrs accepted invitation No chance to use material - lessons
disrupted, concerts.

7 *11 f NSW, Australia NSW, Australia 1989 secondary 15 yrs Phase Shifting, Canon, Phase
Shifting Melodies

Completed 1990

8 *12 m HK English 1989 primary 9 yrs Phase Shifting, Phase Shifting
Melodies

Completed 1990

9 *13 f New Zealand New Zealand 1990 secondary 12 yrs Additive Completed 1990

10 *14 f Indonesia American 1989 primary 9 years Gamelan Completed 1990

11 15 f HK English 1989 primary accepted invitation Kit and letter sent but no response.

12 16 m HK English 1989 secondary accepted invitation Left Hong Kong mid-1989

13 17 m NSW, Australia NSW, Australia 1989 secondary 12 yrs accepted invitation School music programme too full, but
like material. Kept kit.

14 18 m New Zealand New Zealand 1989 secondary accepted invitation Worked with material but feedback lost
in mail.

15 19 m New Zealand New Zealand 1989 primary 6 yrs accepted invitation Kit and letter sent but no response.

16 20 f NSW, Australia NSW, Australia 1989 secondary accepted invitation "Philip Glass isn’t suitable for our
school". 1990

17 *21 f HK Hong Kong 1989 tertiary 18 yrs Phase Shifting Completed 1990

18 22 f HK English 1989 primary accepted invitation Kit and letter sent but no response.
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19 23 f Qld, Australia Qld, Australia 1989 education centre accepted invitation to give kit to
teacher

Gave kit to someone else to follow up.
1990

20 26 m New Zealand New Zealand 1989 secondary accepted invitation, surveys
started

Arts festival, cultural exchange to new
institutions.  Interested in material for
future.

21 27 m New Zealand New Zealand 1989 secondary accepted invitation Interesting material but change of
schools.

22 28 m New Zealand New Zealand 1989 secondary accepted invitation Kit and letter sent but no response.

23 *29 f New Zealand New Zealand 1989 intermediate 12 yrs Phase Shifting Completed 1990.

24 30 f New Zealand New Zealand 1989 secondary accepted invitation Kit and letter sent but no response.

25 31 m NSW, Australia NSW, Australia 1989 secondary 15 & 18 yrs accepted invitation and kit sent Yrs 10,12 musicology: to discuss MM
style. No written response.

26 32 f NSW, Australia NSW, Australia 1989 primary 12 yrs accepted invitation Kit and letter sent but no response.

27 *33 f NSW, Australia NSW, Australia 1989 secondary 15 yrs Phase Shifting Completed 1991

28 34 f NSW, Australia NSW, Australia 1989 primary 6 yrs accepted invitation Kit and letter sent but no response.

29 35 f NSW, Australia NSW, Australia 1989 primary 6 yrs accepted invitation Kit and letter sent but no response.

30 36 f NSW, Australia NSW, Australia 1989 primary 6 yrs accepted invitation Felt she doesn't have the musical
knowledge.

31 37 F NSW, Australia NSW, Australia 1989 secondary 15 yrs accepted invitation.
Questionnaire completed.

Moved school.  1st year teaching.

32 38 f NSW, Australia NSW, Australia 1989 Primary accepted invitation Too difficult to integrate into the present
programme.

33 39 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit returned mid-1990.

34 40 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit returned mid-1990.

35 41 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Like material, but programme too full.

36 42 f NSW, Australia NSW, Australia 1989 primary accepted invitation Kit returned mid-1990.

37 43 f NSW, Australia NSW, Australia 1989 primary accepted invitation - composite
class

Interested, but material not suited to
student level - i.e. no tuned percussion
skills, notation skills.

38 44 f NSW, Australia NSW, Australia 1989 primary Planned to use most projects. Tried Phase Shifting but children lacked
skills to maintain an independent part.

39 *45 m NSW, Australia NSW, Australia 1989 tertiary 18 yrs Additive, Weaving, Phase
Shifting

Completed 1990.

40 *46 f NSW, Australia NSW, Australia 1989 secondary 12 yrs, 18
yrs

Phase Shifting, Weaving Completed 1990.
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41 47 f Vic, Australia Vic. Australia 1989 secondary 12 yrs Some material retained for
future use.

No 12 year old student in the class.

42 48 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit sent.  Moved school, and gave it to
replacement.

43 49 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Like material, but programme too full.

44 50 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Useful and interesting resource but not
quite what we can use here.

45 51 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit and letter sent but no response.

46 52 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Didn't find material interesting.  Was to
try 2 projects if time.

47 *53 f NSW, Australia NSW, Australia 1989 tertiary Phase Shifting Completed 1990.

48 54 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Didn't use material but kept in touch.

49 55 f NSW, Australia NSW, Australia 1989 primary - private music
school

Tried Phase Shifting, Additive.
Some material familiar.

Interested but unwilling to forgo any
part of current programme - i.e.
students' ideas, needs.

50 56 f NSW, Australia NSW, Australia 1989 home school accepted invitation Kit and letter sent but no response.

51 57 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit sent.  Moved school, and gave it to
replacement.

52 58 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Didn't use material - school musical,
divorce.

53 *59 f NSW, Australia NSW, Australia 1989 primary 9 yrs Phase Shifting Completed 1990.

54 *60 f NSW, Australia NSW, Australia 1990 secondary 15 yrs Completed 1990.

55 61 m NSW, Australia NSW, Australia 1990 secondary accepted invitation Kit and letter sent but no response.  1st
year teaching.

56 62 m NSW, Australia NSW, Australia 1989 secondary material unsuited to school
needs

Some similar work now with elective
classes.

57 63 f NSW, Australia NSW, Australia 1989 correspondence school accepted invitation Kit and letter sent but no response.

58 64 m NSW, Australia NSW, Australia 1990 secondary 15 & 18 yrs Phase Shifting, Phase Shifting
Melodies

Found Glass a great link with avant-
garde, and pop music.

59 65 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Maternity leave - gave it to her
replacement.

60 66 m NSW, Australia teacher training 1990 tertiary 18 yrs Amalgamation with university. Amalgamation causing turmoil.  Kit
returned.
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61 67 m NSW, Australia NSW, Australia 1989 secondary 12 yrs accepted invitation Like material, but timetable and staff
changes meant no continuity.

62 68 m NSW, Australia NSW, Australia 1989 tertiary 18 yrs accepted invitation Didn't use material - overwhelming
administrative duties.

63 69 f NSW, Australia NSW, Australia 1989 primary (public) accepted invitation Interesting material but teacher has no
formal music training, feels
incompetent, and doesn't understand
material.

64 70 f NSW, Australia NSW, Australia 1989 primary returned No one capable of fulfilling programme
requirements.

65 71 f NSW, Australia NSW, Australia 1989 primary accepted invitation - principal of
school

Other administrative engagements.

66 72 f NSW, Australia NSW, Australia 1989 secondary Eclectic teaching philosophy &
strategies

Material has little application in school
course focused on skills,
understandings and responses.

67 *73 m NSW, Australia NSW, Australia 1989 secondary 15 yrs Worked with another music teacher -
completed 1990.

68 74 f NSW, Australia NSW, Australia 1989 secondary 12 yrs accepted invitation Kit and letter sent but no response.

69 75 f NSW, Australia NSW, Australia 1990 tertiary accepted invitation Students too old - early twenties.

70 *76 f NSW, Australia NSW, Australia 1990 secondary 15 yrs Gamelan, African rhythms Completed 1990

71 77 f NSW, Australia NSW, Australia 1989 secondary 18 yrs accepted invitation Doesn't know what she's meant to do
with material.  Aural?

72 78 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Liked material - returned the kit.

73 79 f NSW, Australia NSW, Australia 1989 primary accepted invitation Don't think group would be able to cope
with the material.  Too little music
experiences, & no theory.

74 80 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Maternity leave - can't fit into pre-
existing programme.

75 81 m NSW, Australia NSW, Australia 1989 primary accepted invitation Loved material - do all projects with 9
and 12 yrs.

76 82 f NSW, Australia NSW, Australia 1989 primary uninteresting material for
primary students

Doubtful benefits for the teacher from
surveys.

77 83 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Kit and letter sent but no response.

78 84 m New Zealand New Zealand 1991 secondary 15 yrs accepted invitation Kit and letter sent but no response.
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79 85 m NSW, Australia NSW, Australia 1989 primary accepted invitation Kit and letter sent but no response.

80 86 f NSW, Australia NSW, Australia 1989 primary accepted invitation - team
teaching

Partner not interested in material,
therefore insufficient time for projects.

81 87 f NSW, Australia NSW, Australia 1989 primary 6 yrs material unsuited to student
level

Insufficient resources, and too late in
the year.

82 88 f NSW, Australia NSW, Australia 1989 private piano studio accepted invitation Material undertaken but teacher lost
cassette of student productions.

83 *89 f NSW, Australia NSW, Australia 1989 secondary Completed 1990.

84 90 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Too busy but would like to keep
projects as a resource.

85 *91 f NSW, Australia NSW, Australia 1989 primary Completed 1990 (see Appendix 6D)

86 92 f NSW, Australia NSW, Australia 1989 secondary Worked with material but feedback lost
in mail.

87 93 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Liked the material but eventually didn't
use it.

88 94 m NSW, Australia NSW, Australia 1989 secondary 15 yrs No time due to own studies.

89 95 f NSW, Australia NSW, Australia 1990 secondary accepted invitation - relief
teacher

Sees potential for music appreciation &
composition, but year programme fully
planned.

90 96 m NSW, Australia NSW, Australia 1989 secondary accepted invitation First kit lost in mail.  Long service
leave.  No response.

91 97 f NSW, Australia NSW, Australia 1989 tertiary 18 yrs accepted invitation Kit and letter sent but no response.

92 *98 m NSW, Australia NSW, Australia 1989 secondary accepted invitation Completed 1990

93 99 f NSW, Australia NSW, Australia 1989 secondary 15 yrs accepted invitation Kit and letter sent but no response.

94 *100 f NSW, Australia NSW, Australia 1989 secondary 12,15,18 yrs Completed 1991

95 *101 f NSW, Australia NSW, Australia 1989 secondary 15 yrs Used it early 1990, but students got
bored with it.

96 102 f NSW, Australia NSW, Australia 1989 secondary accepted invitation Liked material, but no time in the
programme.

97 103 f NSW, Australia NSW, Australia 1990 secondary Started Glass project with
environmental theme.

Too many school concerts and
preparations.

98 *104 f NSW, Australia NSW, Australia 1989 secondary 12 & 15 yrs Completed 1990

99 105 f NSW, Australia NSW, Australia 1989 tertiary accepted invitation Kit and letter sent but no response.
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100 106 f NSW, Australia NSW, Australia 1989 primary Started to use gamelan project. Interested in material but changed
schools.

101 *107 f New Zealand New Zealand 1990 primary 9 yrs Completed 1990

102 108 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent but no response.

103 *112 f NSW, Australia NSW, Australia 1990 home school All projects attempted Completed 1990.

104 113 f NSW, Australia NSW, Australia 1990 secondary accepted invitation Kit and letter sent and lost.

105 114 m NSW, Australia university 1990 tertiary accepted invitation

106 115 f WA, Australia teacher training 1990 tertiary accepted invitation Seeking interested teachers in WA but
none found.

107 *116 f New Zealand New Zealand 1990 secondary composer in school 12 & 15 yrs Completed 1990

108 117 f NSW, Australia NSW, Australia 1990 primary 9 yrs accepted invitation Learnt a lot herself, but only has half an
hour each class.

109 118 f New Zealand teacher training 1990 tertiary 18 yrs Teaching trainee teachers. Interested but students out on prac
teaching, thus no time block.

110 121 f New Zealand New Zealand 1990 primary Team teaching approach. No one group of students seen long
enough for projects.

111 122 f New Zealand New Zealand 1990 primary 12 yrs Selected rhythmic projects for
teaching Maori & Pacific Island
students.

Questionnaires.  Position change at
school.

112 *123 f NSW, Australia NSW, Australia 1991 secondary 18 yrs Completed 1992.

113 124 f NSW, Australia NSW, Australia 1990 secondary accepted invitation Kit and letter sent but no response.

114 125 m NSW, Australia NSW, Australia 1990 secondary accepted invitation Kit and letter sent but no response.

115 126 f New Zealand New Zealand 1990 primary 2 teachers interested in
material.

Family death, 4 staff changes, none
interested in material.

116 127 m England United States 1990 primary finds Minimalism mesmeric, like
Indian classical music

Kit arrived end of academic year.

117 128 f NSW, Australia NSW, Australia 1990 vocal use accepted invitation Kit and letter sent but no response.

118 129 f NSW, Australia NSW, Australia 1990 primary 9 yrs accepted invitation Material to be used next year.

119 130 f New Zealand New Zealand 1990 primary accepted invitation Kit and letter sent but no response.
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120 131 f NSW, Australia NSW, Australia 1990 correspondence school accepted invitation Interested in material.  Needs adapting
for student working alone.

121 132 m Qld, Australia Qld, Australia 1990 composer in school accepted invitation Kit and letter sent but no response.

122 133 m New Zealand New Zealand 1990 intermediate accepted invitation Kit and letter sent - interested but no
response.

123 *134 f New Zealand New Zealand 1990 primary 6 yrs accepted invitation Completed 1991.

124 135 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Broke knee-cap.

125 136 m NSW, Australia NSW, Australia 1991 secondary accepted invitation Only music teacher in the school, and
unable to fit it into a busy programme.

126 137 m NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent but no response.

127 138 f NSW, Australia NSW, Australia 1991 primary accepted invitation Kit and letter sent but no response.  1st
year teaching.

128 139 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent but no response.  1st
year teaching.

129 140 f US,  California US, California 1991 primary Tried some projects with 9yrs
(3rd graders)

Felt material increased in difficulty too
rapidly for students.

130 141 f New Zealand New Zealand 1991 secondary accepted invitation Kit and letter sent but no response.

131 142 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit lost, then found and returned 1992.

132 *143 m New Zealand New Zealand 1991 secondary 15 yrs accepted invitation Completed 1993

133 144 f New Zealand New Zealand 1991 secondary accepted invitation Kit and letter sent but no response.

134 145 m NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent but no response.

135 146 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent - told material would
not be used.

136 *147 m NSW, Australia NSW, Australia 1991 secondary 15 & 18 yrs accepted invitation Completed 1991.

137 148 f NSW, Australia NSW, Australia 1991 primary accepted invitation Kit and letter sent but no response.

138 *149 f NSW, Australia NSW, Australia 1993 secondary Gamelan Completed

139 150 f NSW, Australia NSW, Australia 1991 secondary accepted invitation Kit and letter sent but no response.

140 151 m New Zealand New Zealand 1991 secondary accepted invitation Kit and letter sent but no response.

141 *152 f NSW, Australia NSW, Australia 1991 secondary 18 yrs accepted invitation Completed 1991.



66

142 153 f NSW, Australia NSW, Australia 1992 secondary accepted invitation Kit and letter sent but no response.

143 154 m NSW, Australia NSW, Australia 1992 secondary accepted invitation Kit and letter sent but no response.

144 156 f NSW, Australia NSW, Australia 1992 secondary accepted invitation Kit and letter sent but no response.

145 *157 m NSW, Australia NSW, Australia 1993 primary (private) 9 & 12
years

Phase Shifting, Music Weaving Completed 1993
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5B.ix 31 teachers who submitted material to the study

Teacher
Number,
Gender and
Description

Student Age
Group &
Location

Projects from The
Pulse Music Album

Music Activities Response Development or
expansion of project
material

Teaching
completed and
material
submitted for
the thesis

Time spent
with the project
material

No. 134 F
Music teacher

6
Special
weekend
junior music
programme,
Auckland,
New Zealand

1. Phase Shifting
2. Gamelan
3.     African
Rhythms

1.Performance
2. Performance
3. Text
composition,
movement,
performance in
context.

1. Teacher and students
– negative

2. Teacher and students
– positive

3. Teacher and students
-  positive

3. Context, text,
movement.

Yes 1991
1. 1 lesson
2. 1 lesson
3. 1 lesson

No. 5   F -
Music
consultant &
classroom
teacher (M)

9
Primary
Government
assisted, Hong
Kong (English
system)

1. Phase Shifting
2.    African Rhythms

1.Composition,
performance;
2.Performance,
movement
(composition ideas
outlined).

1. Teacher and students
– positive

2. Teacher and students
–  mixed

1. Pitch, time,
structure/
construction

See Appendix 6
and CD for
Appendix 6

 1989 & 1990
1. 12 – 15
lessons
2. 2 lessons

No. 12  M –
Primary music
teacher

9
Primary
Government
assisted, Hong
Kong (English
system)

1. Phase Shifting
2. Phase Shifting
        Melodies

1.Composition,
performance;
2. Composition.

1. Teacher and students
– positive

2. Teacher and students
– positive

1.Text and context,
pitch, texture, time,
construction/structure
, instrumentation
2. Pitch, time

See Appendix  6
and CD for
Appendix 6

1990
1. 25 lessons
2. unknown

No. 14 F –
Elementary
level music
teacher

9
Private
elementary,
Jakarta,
Indonesia
(USA system)

Gamelan Performance Teacher and students  –
positive.  “An excellent
and gratifying experience
for students in dealing
with a non-Western style”.

Context Yes 1990
six lessons
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No. 59 F –
Primary music
teacher

9
Private
primary
school,
Sydney,
Australia

Phase Shifting Performance Students and teacher –
initially positive, then
negative.  Students “felt
that it wasn’t musical and
couldn’t see the point of it
all”.

Yes 1990
Two lessons

No. 91 F  -
Primary school
music teacher

9 (12)
Private boys’
school,
Sydney,
Australia

Phase Shifting Performance and
composition

Teacher – mixed response
- some positive aspects,
and some negative e.g. too
systematic.
Students – mixed response
- some positive aspects but
reservations.

Time See Appendix 6 1990
4-6 lessons

No. 107 F –
Primary school
music teacher

9
Public
primary
school,
Auckland,
New Zealand

1. Harmonic Prisms
        (with Gamelan
        improvisation)
2.     Phase Shifting
3.     Add and Subtract

1,2,3 Performance,
improvisation and
composition

1. Teacher and students
– positive

2. Teacher and students
– positive

3. Teacher and students
– negative due to lack
of time with the
material.

1. Pitch, time
2. Text and

context,
         time, structure,
         construction
3.      Pitch

See Appendix 6
and CD for
Appendix 6

1990
1.six lessons
2.six lessons
3.three lessons

No. 157 M
Primary school
music teacher

9 & 12
Private,
independent
community
school,
Sydney,
Australia

1. Phase Shifting
        (9 yrs)
2. Phase Shifting;
        Music Weaving
        (12 yrs)

1. Composition
and
performance

2. Performance

1. 2. Teacher  - positive.
1. Students – positive,

especially girls who
had learnt music.

2. Students – not
interested – negative.

Yes –
 (no student
compositions)

1993
Two lessons
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No. 112 F
Mother, ex-
school teacher,
counsellor

9 & 12
Home study,
Sydney,
Australia.

1. Phase shifting
2. Phase shifting

melodies
3. Add and Subtract
4. Harmonic prisms
5. Music Weaving
6. Canon
7. African rhythms
8. Gamelan

1.Percussive
improvisation,
performance.
2.Performance.
3.4. 7. Dance,
dramatic
improvisation, and
performance.
5.6.8 Performance.

Mother (teacher) and
students – mixed response.
Frustration when melody-
moving didn’t work and
when melody didn’t
appeal.  Interested in
rhythmic work.  Interested
in the whole minimalist
concept.

Yes – no student
improvisations
or recordings.

1990
2 lessons per
project = 16
lessons

No. 91 F  -
Primary school
music teacher

(9) 12
Private boys’
primary,
Sydney,
Australia

Phase Shifting Performance and
composition

Teacher – mixed response
- some positive aspects,
and some negative e.g. too
systematic.
Students – mixed response
- some positive aspects but
reservations.

Pitch See Appendices
6 and 7 and CD
for Appendix 7

1990
4-6 lessons

No. 13 F
Secondary
school music
teacher

12
Secondary,
public,
Auckland,
New Zealand.

Add and Subtract Performance Teacher – positive
response to material, but
inexperienced teacher with
difficult school curriculum
structure.
Students – positive
response

Adaptation of Drum
Talk

Yes  - no student
compositions

1990

No. 29 F
Intermediate
school music
teacher

12
Intermediate
private boys’
school,
Christchurch
New Zealand.

Phase Shifting Composition and
performance

Teacher – positive
response
Students – mixed response

Construction but
pieces bore little
relationship to the
project material

Yes 1990
3 lessons

No. 116 F
Composer-in-
schools

12 (15)
intermediate
& secondary
public,
Auckland,
New Zealand.

Canon Composition and
performance

Teacher and students –
positive response

Pitch
Structure
Instrumentation

See Appendix 7.
and CD for
Appendix 7

1990
1 lesson
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No.33 F
Secondary
school music
teacher

12 (15)
Selective
public
secondary
school,
Sydney,
Australia.

Phase Shifting Performance,
composition

Teacher – evasive
response
Students - positive

See Appendix
7.and CD for
Appendix 7

No. 46 F
Secondary
school music
teacher

12 (18)
Secondary
private
performing
arts college,
Sydney,
Australia

Phase Shifting Performance Teacher and students -
mixed response

Movement
Body as sound
source.

Yes 1990
3 lessons

No. 98 M  -
Secondary
school music
teacher

12 (15)
Public
selective
boys’ school,
Sydney, Aust.

1. Phase Shifting
2. Harmonic Prisms

1. Performance
2. Composition

and
Performance

1. Teacher – positive
response

2. Students – mixed
response

2. Text, pitch, time,
structure

See Appendix 7
and CD for
Appendix 7

1990
8 lessons

No. 100 F   -
Secondary
school music
teacher

12, (15 &18)
Secondary
public, NSW,
Australia.

Phase Shifting Composition and
performance

Teacher and students –
mixed response

Structure
Construction
Structure and timbre

See Appendix
7.and CD for
Appendix 7

1989
4 lessons

No. 104 F  -
Secondary
school music
teacher

12
Secondary,
public,
Sydney,
Australia.

1. Phase Shifting
2. Phase Shifting

Melodies
3. Add & Subtract

1,2,&3
Composition and
performance

1. Teacher and students
– mixed response

2. Teacher and students
– positive

3. None given

3. Structure See Appendix 7 1989
1. Part of 4-5

lessons
2. About 4

lessons
3. ‘Rushed’

No. 11 F –
Secondary
school music
teacher

15
Public
secondary
school
Sydney,
Australia.

1. Phase Shifting
2. Phase Shifting

Melodies
3. Canon

Composition and
performance

1. Teacher and students
positive

2. Teacher – positive,
students negative

3. Teacher and students
positive

Pulse See Appendix 8.
and CD for
Appendix 8

1989
1. 4-5 lessons,

homework
2. 3-4 lessons
3. 2-3 lessons,

homework
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No.  33  F -
Secondary
school music
teacher

(12) 15
Selective
public
secondary
school,
Sydney,
Australia.

Phase Shifting Performance and
composition

Teacher – evasive
Students - positive

See Appendices
7 and 8 and CD
for Appendix 8

1991

No.60 F –
Secondary
school music
teacher

15
Public
secondary
girls’ school,
Sydney,
Australia.

1. Phase Shifting
2. Music

Weaving/Phase
Shifting Option
B

Composition and
performance

1. Teacher and students
negative

2. Teacher eventually
positive, students
mixed towards
negative.

1. Metre
2. Structure,

instrumentation

See Appendix 8
and CD for
Appendix 8

1990
1. 2 lessons
2. 3 lessons
(6 lessons)

No. 73 M –
Secondary
school music
teacher

15 (18)
Public
secondary
‘disadvantage
d’ school,
coastal NSW
Australia

1. Phase Shifting/
Phase Shifting
Melodies

Composition and
performance

Teacher positive
Students bored then
positive

Structure, time, pitch,
style, aesthetic

See Appendix 8
and CD for
Appendix 8

1990
10 lessons

No. 76 F –
Secondary
school music
teacher

15
Public
secondary
boys’ school,
Sydney,
Australia

African Rhythms Performance and
composition,
cultural context,
aural,
improvisation

Teacher – positive
Students - mixed

Time
Cultural context

See Appendix
8.and CD for
Appendix 8

1990

No. 89 F –
Secondary
school music
teacher

15
Private
secondary
girls’ school,
Sydney,
Australia.

1. Phase Shifting
2. Phase Shifting

Melodies
3. Add and Subtract

Composition and
performance

1. Teacher negative,
students mixed

2. Teacher positive,
students mixed

3. Teacher positive,
students mixed

Yes but no
student
compositions
submitted

1989
9-10 lessons
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No. 98 M -
Secondary
school music
teacher

(12) 15
Public
selective
boys’ school,
Sydney,
Australia

1. Phase Shifting/
Phase Shifting
Melodies

2. Harmonic Prisms
3. Canon

1. Performance
and
composition

2. Composition
and
Performance

3. Performance
and
composition

1. Teacher – positive,
students mixed;

2. Teacher and students
– positive;

3. Teacher – positive,
students no response
given.

1. Structure
2. Construction
3. Pitch
4. Time
5. Pulse
6. Texture
7. Text

See Appendices
7 and 8 and CD
for Appendix 8

1990
About 8 lessons

No. 100 F –
Secondary
school music
teacher

(12) 15 (& 18)
secondary
public, NSW
Australia

Phase Shifting Composition and
performance

Teacher – positive to some
aspects
Students – enjoyed it for a
while

Structure
Dynamics
Pitch

See Appendices
7 and 8 and CD
for Appendix 8

1989

No. 101 F –
Secondary
school music
teacher

15
NSW
Australia

Students got bored with
the material

Yes

No. 116 F -
Composer-in-
schools

(12) 15
Intermediate
& secondary
public,
Auckland,
New Zealand.

1. African Rhythms
2. Music Weaving

1. Composition
&
performance

2. Composition
&
performance

1. Teacher and students
– positive

2. Teacher and students
– positive

1. Structure, time,
dynamics,
context

2. Structure,
construction,
pitch, time

See Appendices
7 and 8 and CD
for Appendix 8

1990
1. 3 lessons (not
exclusively)
2. 1 double
lesson

No. 143 M
Secondary
school music
teacher and
composer

15  public
secondary
girls’,
Auckland,
New Zealand

1. Phase Shifting
2. Phase Shifting

Melodies

Composition,
performance,
listening

Teacher – positive
Students

Construction, pitch,
time, instrumentation,
register, more?

See Appendix 8
and CD for
Appendix 8

1993 – ½ to 1
lesson

No. 147 M
Secondary
school music
teacher

15 public
secondary
school,
Newcastle
district, NSW
Australia

1. Phase Shifting
2. Phase Shifting

Melodies
3.    Add and Subtract

Listening,
discussion,
performance,
composition

Teacher – positive
Students - mixed

1. Feel, harmony,
rhythm

See Appendix
and CD for
Appendix 8

1991 – 8 lessons
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No. 46 F
Secondary
school music
teacher

(12) 18
performing
arts secondary
school,
Sydney,
Australia

Music Weaving Performance,
improvisation?

Teacher – positive
Students – curious then
keen to return to Baroque
and Classical trios.

Yes 1990 – 3 lessons

No. 73 M
Secondary
school music
teacher

(15) 18
public
secondary
disadvantaged
school, coastal
NSW
Australia

Minimalist techniques Composition See Appendices
8 and 9 and CD
for Appendix 9

1990

No. 100 F
Secondary
school music
teacher

(12,15 &)18
public
secondary
school, NSW
Australia

1. African Rhythms
2.     Gamelan

Composition and
performance

Teacher and students -
positive

See Appendices
7 and 9 and CD
for Appendix 9

1989

No. 123 F
Secondary
school music
teacher

18 public
secondary,
Sydney
Australia

Gamelan Composition Incomplete – see
Appendix 9

1992

No. 149 F
Secondary
school music
teacher

18 public
secondary
school,
Sydney,
Australia

Gamelan Composition,
performance

Instrumentation,
rhythm

Incomplete – see
Appendix 9

1992

No. 152 F
Secondary
school music
teacher

18 public
secondary,
Newcastle
district,
Australia

1. Phase Shifting
2. Phase Shifting
        Melodies

Listening,
composition,
performance

Teacher
Students

Construction? See Appendix 9
and CD for
Appendix 9

1991 – 3 lessons

No. 21 F
Tertiary music
lecturer

18 tertiary
music
performance
academy, HK

Phase Shifting Performance,
composition +

Teacher – positive
Students – positive for a
short while then negative

No compositions
submitted

Yes – no
compositions
submitted

1990  - 2
lessons?
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No. 45  M
Tertiary music
lecturer

18 tertiary
teacher
training,
Sydney,
Australia

1. Add and Subtract
2. Music Weaving
3. Phase Shifting

Composition,
performance

Teacher – positive
Students – positive and
tried ideas during ‘prac’

Construction, time,
pitch, dynamics,
instrumentation

See Appendix 9
and CD for
Appendix 9

1990 – 5 lessons

No. 53 F
Tertiary music
lecturer

18 tertiary
teacher
training,
Victoria
Australia

Phase Shifting Performance,
composition

Teacher – positive
Students - positive – keen
to use ideas in their own
teaching

Construction See Appendix 9
and CD for
Appendix 9

1990 – 2 lessons


