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oritz Ludwi
g von Schwi
1804-1871, Vienna, A.ustr;d

hubertiade
868
Digital print of original drawing

ourtesy of Prof. Neal Peres Da Costa

In : S
1868, the Austrian painter, draughtsman and print maker Moritz
871) — a close acquaintance of Franz

udwig von Schwind (18041
Schubert’s (1804-1871) — drew the well-known picture of the
somposer at the piano accompanying arguably his favourite singer,
he Austrian baritone Johann Michael Vogl (1768-1840) in the
nformal setting of a Schubertiade.
he picture IS set in the drawing roo
oseph von Spaun (1 788-1865). The audienc
paun, Franz Lachner, Moritz von Schwind, Wi
Kupelwieser, Eduard von Bauernfeld,
and on the wall a picture of the

m of Schubert’s lifelong friend
e includes Joseph von
ithelm August Rieder,
Franz von Schober,
Comtesse caroline
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Thomas Edison
1847-1931, Ohio, USA

Phonograph, Edison Model A100
Diamond Disc Player
€.1920

The Gramophone & Typewriter Co, LTD
1898; Founded in London, UK

‘The Lastrose of summer
€.1905-12 (Recorded in 1 905)
Gramophone record: 03062, Matrix 546f
Adelina Patti (1843-191 9), soprano
Landon Roland (1873-1 938), piano

Courtesy of Prof. Neal Peres Da Costa

“The shock of the old:
Redlscovermg the Soun
of Bel Canto 1700-1 9C
aims at recovering
knowledge of bel cant(
practices through
practical experiments

My research focuses on the varied
notated and un-notated bel canto
effects heard on early recordings.

Watch a step-by step
guide to the emulation a
embodiment of Patti's

Recording emulation

Recording emulation is a practice-led method of imitating recordings.
The emulation Process uses performance body skills to i
practices of past (bel canto) sin

gers as closely as possible,
Early sound recordings of late-bel

century) reveal bel canto practices used in abundance before the rise
in the early 20th century. These musicians’ expressive traits were
of practice going back several ce

mitate the musical
in order to learn them.

The emulation exercise helps modern sin mbody a pre-modern aesthetic,
which underpins the re-imagining of earlier styles. Vocalists undertake close
(repeated) listening (bar by bar analysis) and make detailed annotations in scores of
the practices. Part of the annotative process is determining timbres and elements of
musical expressivity such as: portamento, legato, messa di voce, rhythm and tempo
alterations (including agogic accents), ornamentation, improvisational aspects,
dynamics, accents, timbral qualities, registers, laryngeal and pharyngeal positions
and shapes, enunciation and vowel modification, and oscillation of tone.
A crucial part of the process is evaluating one's own recording like one does the
original recording. Honing the emulation over a period of time and making multiple
recordings allows the singer to get as close as possible to the vocal styles heard on

gers to e

the recordings.
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Thomas Edison @
1847-1931, Ohio, USA b

Phonograph, Edison Model A100
Diamond Disc Player

€.1920

The Gramophone & Typewriter Co, LTD
1898; Founded in London, UK

.L ..‘

'The Last rose of summer'
€.1905-12 (Recorded in 1905)

‘The shock of the old:
Rediscovering the Sounds

Gramophone record: 03062, Matrix 546f of Bel Canto 1700-190"
Adelina Patti (1843-1919), soprano aims at recovering
Landon Roland (1873-1938), piano knowledge of bel canto

practices through

Courtesy of Prof. Neal Peres Da Costa practical experiments.

Watch a step-by l(/)
My research focuses on the varied uide to the emulelis
notated and un-notated bel canto embodimag
effects heard on early recordings. e (soo/;
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Ohristine Nilsson
Minnis Hauck: b, J/  Emma Thursby.
Belocca.  Sessi b Donadio.  Kellogg.

Nikita. Sigrid Arnoldson.

1936
BARY

1
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To which can be ascribed the Brilliant Careers of his famous Artist Pupils.

COMPILED AND EDITED BY M LE ROY

PUBLISHED AT THE OFFICE OF
Eat. Sta. Hal “THE MAGAZINE OF MUSIC, Copyrighted for
ST. MARTIN'S HOUSE, LUDGATE HILL, LONDON all Countries,

TO BE OBTAINED OF ALL MUSICSELLERS.




ARS OLD TO-DAY.

The Sphere, An Illustrated Newspaper
for the Home
o

4, published by London Illustrated

Manual Garcia -
A Hundred Years Old Today
h 18, 1905 p.276, the ‘family tree’

of Prof. Neal Peres Da Costa

was part of an extraordinary

of artistic practitioners to inform

al publications, including

and father (who were singers

tors) and opera singer sisters,
Viardot and Malibran.

of arias by

chi, Cimarosa, Crescentini and

’s 1847, ‘Ecole de

d instructions

and his own expectations for the

implementation timbre and other

expre: s that are extre y/
helpful o e arias

Extrapolative
experimentation relies on
individual and intuitive
artistic responses.
Listen to a realised
annotated example of

from Teol

Morlacchi (1784-1841)




anuel Rodriguez Garcia
805-1906, Madria, Spain

Hints on singing

1894 (repr\r\ted 1970)

Book (\ntroduct‘\or\ by Byron Cantrell),
Summit Publishing Co, USA

pAY, Timbre Fig12 & Fig13

Courtesy of prof. Neal Peres Da Costa

«The study of the physio[ogy of the voice
has been greatly facilitated by the use of
the laryngoscope. This instrument, by
laying bare the interior of the larynx,

shows how --- ingi i
qua[ities are
voice. These qualities
¢ fromthecha isti
called timbres,
vibratory organ and are originated inthe
pharynx py quite another mechanis =
preface, ‘Hints on singing’

Garcia pinpoints 8 gapin
unders(ar\dlng of how to
describe phys\cauy,
articulate instructively and
define tonally timbral
vocal practices-

watcha video explaining
Garcia’s (aryngeal
s and registral
nd how timbres
pe practically
achieved-




JINTS ON SINGING

: A ison of the medium and the heqq :
Haris |

cor P’,“‘.he medium does not po &

* The difference shows |.l<~L'H it once f
e two registers blend with ease
Q:oublesom& The first two or t
fhculties in the contralto voice

Ss the

Iree noteg -
Here i

atay),

Sopi
For the Lo

20-S0D. Three 1 Sopran,
| Soprano. Voices. C""lmlm_
S < ia

= = — 1

= Medium.

MALE VOICES.

. male voices classified ?
o es, as in women’s, the three registers Co-exi
s other two being but a remnant of the boyv:\f‘b“l‘..
acter, and especially the extent, of mepy . .
e

e, |
Olces,

S v

he BASS is the lowes? voice ;
f@ﬁe BARITONE is the middle voice ; and
he TENOR is the Zig/est voice.
- with the bass at the bottom of the ladder, 5

¢ i : re eagh,
ceding it, and they vary in extent fr, achy

4ty
an

The

tenor includy ¢

mezz0-S0Prano i
A. The

and vigorous; a short

esperir

in time, the final re
TIMBRI
Q. What is meant by Timbre
A. Every sound of the voice may a
from intensity. Each of these
Q. What produces the variety of timbres 7

sume

is a timbre

A. They are due, first, to permanent causes

individual, such as the constitution, age, he:
secondly, to the action of the glottis;
which the sounds traverse.

Q. Can you explain these changes ?

A. The path of the sound, being formed
its dimensions and forms in endless

1 or disease of the

ways, 2

affect th

third, to the changes of form

of elastic and movable parts,
nd every modificatior

slightest—has a corresponding and definite influence on the voice

Q. How is a student to select from among
A. The Zimbres may be divided into two classes—the clear,

dark, or closed. These two opposite qualities
agency of the larynx and the soft palate.

The movements of these

these intricacies of timbre ?
are obtained principally thro

are always in a contrary direction. The larynx rises when the soft palate fz

and when the larynx falls the soft palate rises.

timbres, the lower arch the clear ones. The
yawning, and falls when we are in the act of

OPEN—T1MBRE CLAIR.

Fie. 12.
Vetical section from the front to the back of
the. head, showing depression of the soft palate
and a high position of the larynx.

The high vault produces the dark
arch rises when we are in the act of
swallowing.

CLOSED—T1MBRE SoM

AR

Fic. 13.
Diagram of the same parts, showing the sotu
palate raised and the larynx depressed




Gioachino Rossini
1792-1868, Pesaro, Italy

Una voce poco fa

Cavatina from ‘Barbier di Siviglia’

1816

A hand annotated section of the score from
the volume ‘Emma Joseph née Chapman,

volume of songs and music no. 5, ca.1810-
1845’. MUS/SS/19

Courtesy of Caroline Simpson Library,
Museums of History NSW

The score includes extensive annotated
melismatic  runs throughout, likely
added by Chapman's singing teacher a concert with Neal Peres
Domenico Crivelli (1793-1856) who was Da Costa, hosted by the
principal professor of singing at the  Museums of History NSW.
Royal Academy of Music, London
following its foundation in 1823.

Anna Fraser at Vaucluse
House in May 2024 prior to

The program was entitled
‘The Syrens of Sydney’ and
2 included musical rarities
This is evidence of the ypes of | fomithe collections of MH
individualistic bravura singing  that NSWincluding Rossini's
singers were expected to deliver at that aria.
time. The first public Sydney
performance of this aria was in 1836.



5, Rome, Italy

 Preceptor or
tise on Vocal Music

comprised of two volumes,

lished by Chappell & Co,

don Bound facsimile
Prof. Clive Brown

Courtesy of Prof. Neal pPeres Da Costa
(Emeritus Professor of
Musi , University of Leeds)
«The Promethean fire of eloquent p‘;fl'j;mg R el Corr
- I dy editions at his home,
ex ression as the soul to the bo . '
: ’ntUitivalygUIaeS and difGCtS the Whple, og;séglzgfe\r/;e(;\;f,
hile the |atter, the mere agent of its |
i nveys with To experience
will, wh thus pired, ment @ mples of
5
grace and truth eve L .
y pas :
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Moritz ,

dWig von s, ¥
18041 871, Vienna :h\Mna

» Austrig
SChUbertiade

1868

Digital print of Original

COUFY.F;SyQ

“In 1868 the Austrian
’ Painter, dray hts
Ludw«g von Schwing (1804-1871 g |

: and pr!nt Mmaker Morit,
SChUben'S Wenand — a close acquamt_ance of Franz
Kopuber ‘ Picture of the

Informal Setting of 3 Schy

40) in the
The picture is set in the drawing

Joseph von Spaun (17881 865)

room of Schubert’s lifelong frieng
Spaun, Franz La

- The audience includes Joseph von
n Schwind, Wilhelm August Rieder,
on Bauernfeld, Franz von Schober,

Franz Grillparzer, and on the wall a picture of the Comtesse Caroline

Esterhazy.”

Prof. Neal Peres Da Costa, Sydney Conservgtorium on Mysifﬁ\’zssggactfgetzg
| i estigator for ARC Discovery Projec
S o), et "0“1’(1' Rgdiscoven'ng the sounds of bel canto 1700-1900




Johann Anton André
2, Offenbach, Germany

1775-18

Lieder un gleitung des
1817-22

Four volum wo individual

d Gesanger mit Be Piano-forte

and title page for

e collection
No.s 22 and 23 No. 6 (Heft 1)

a costd
composer Johann Anton
e of p»’rmrmrr
ear (H 19 th

courtesy of prof. Neal Peres
wn German pubn and C!
with an incr dmly yital sourceé
g Per erformancé in the
ongs) enconpa
s in eam

The little- kno!
André provi vides Us
pmcme evi

century- I{

umuvm
Oop- 40

4:0p. 62( 18»))
hat proviaeé:
e pra "mm that

yienn?
78
1: nhogmp’
in mucm editl
te es 0 gssive P
“ dyp e l .Andreak pmwded
S| e U tdW

Cuuvreﬁy




Brun
E -

~ernde Blick,

Friedericke

e = dgm,

=z  fo .
sendfach

gan
law
Zie ~ gp

Setngendy.
xerts - yop dee
wim atrak, _ Lt dop
m G et ey
& - een ngy.
- 72 = gep foee 3
G Clich.

v

N
X
x5
N
N
A
N

»

/)
///,///—

D&

/’////z/ V77,

/
/7




X
\%
Wown OY 0
S J‘\::\}x\‘\\
S\ W\ 3
SA-N

LN \
Q) W \é\‘-\\‘u\\

A\ \
Yo e







ton von Maron

3-1808, Vienna, Austria

Portrait of Marianna Martines
CA3

Digital image of original, oil on canvas
Wien Museum, Vienna

Who was Marianna Martines?

Marianna Martines (1744-1812) became a central mover and shaker
in Vienna in the mid-late 18th Century. Taken undqr the wing of
Pietro Metastasio (1698-1782), _the famhous I(;’nPE?al pcri/?;t\i/:]';(;
a mentor and supervisor of her education, r
pER ife for herself as a single woman with an
successfully carved out a life fo et T
i i formally being s
mpressive career (yet never )
lco?ﬂposing performingand teaching at her home. =
i - in her apartment, on _t e
barines possessed = forfq:zgoi¥tlwlflourislwing music making,
nds of tNEMIERRO=S collit jen events attended by
grour \y hosted weekly Akademie o (1 732.1809)
she regularly including Joseph Hay L e
performers 0 arianna becamivion;-l\indred works,
and W.A. Mof/a‘:nna and was credited Wlthn?;zrser Keyboardist and
indivi N3Vl ; co ,
ndhdiey lPernational reputation 23S a
with an lﬂcessmwocalartist.
highly su¢
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Pietro Antonio Lorenzoni
1721-1782; Cles in Tyrol, Austria

Portrait of Mari
arianna Martii

atthe keyboard =
gﬂq—lat_e 18th century

Igitalimage of original, oil on Ccanvas
Lorenzonis pelj

z e

painted o
and his f;
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and 1780s. R

n ed to have
Several portrajts of Mozart
€en the 17405
Suggests Marti
lg; artin
i cc Onsin Vienng s
dCCoOmpanjeqy by the you
3 e £
O when Mozart c’arrr):e t
£ o

—
0 MMSU pyos

9ILf cg
U1 4
: 16 pAtria )\OHS fo
S LT s

5q

6,
DLy ,/;6 ) boL{LEl(a‘ue
iz BeMoAs o ot W
916

BUgng), -




7 7 -

A&

5
5
.

-
[}
o
c
<
o)
A v
&
2 5
Q. «

’
’
i
v
i
v
’
’
i
.
v
v
‘
v
’
]
]
i
)
¥

L ST A ————
oo S e e e e . s

IR R R

A — ../ .
L —— e N - ’1' ,/IW

ey A

S

e KT

h»r / ke ,\r. ’ fa

T..‘. N

U

PR T E R

'ttw&v'vﬁ’i‘i'?‘t’ﬁ:ﬁt’."’t'ﬁﬁ"

7/
[ R

.,..
Ay,

«vf1rr:r:17 -

Ivl.vn

\
J

n(




ot »
N o P
o

Nuraliys 8

- e
o e oens < bty

o ———

e ——.



