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23. Emile Bernard, Portrait of Madeleine, 1888

24, Emile Bernard, Madeleine au Bois d'Amour, 1888
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35. Emile Bernard, The Burial of Vincent Van Gogh, 1893
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40. Emile Bernard, Les Fleurs du mal, 1892

41. Paul Gauguin, Soyez Mystérieuses, 1890




42. Emile Bernard, Christ and the Evangelists, 1893
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44. contemporary illustrations of the 'street of Cairo',,
Universal Exposition, Paris, 1889



45. Emile Bernard, La Halte des nomades (after Delacroix),
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49, Emile Rernard, Self-Portrait with Hanenah, 1894
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52. Edouard Manet, Spanish guitarist, 1860

53. Edouard Manet, olympia, 1863



54. Paul Gauguin, Manao Tupapau, 1892

55. Emile Bernard, Fellahs au travail, 1898
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58. Pierre Puvis de Chavannes, Childhood of St Geneviéve
(detail) 1874-1878
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59. Paul Signac, Jeunes Provencals au puits

60. Pierre Puvis de Chavannes, At the Fountain, 1869
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62. Emile Bernard, Projet de Cathédrale, 1898
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63. Emile Bernard, Projet de Cathédrale, 1898




64. Fmile Bernard, St Longin, 1898

65. Emile Bernard, Self-Portrait 66. Emile Rernard,
in Seville, 1898 Ombre et lumiére,
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Still-I.ife with a fruit-dish,

Paul Cézanne,
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72. Emile Bernard, Still-Life (after Cézanne), 1904

73. Paul Gauguin, Portrait of a Breton woman, 1890




74. Maurice Denis, Hommage a Cézanne, 1900




75. Pablo Picasso, Boy with a pipe, 1905




76. Paul Cézanne, Large Bathers, 1900-1905

77. Emile RPernard, Cézanne before the lLarge Bathers, 1904




78. Emile Bernard, Paul Cézanne, 1904

79. Nicolas Poussin, Self-Portrait, 1650




80. Jean-August-Dominigue Ingres, Apotheosis of Homer,
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81. Emile Pernard, Bathers, 1904
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Emile Rernard,
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83. Eugéne Delacroix, Flowers (detail), c.1846




85. Paul Cézanne, Vase in a Garden, c.1900




86. Henri Fantin-Latour, Hommage a Delacroix, 1864




87. Paul Cézanne, Large Bathers, 1906

88. Paul Cézanne, Concert champétre (after Titian), c.1878
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90. Fmile Bernard, Aprés le bain, 1908
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91. Henri Matisse, Le Bonheur de Vivre, 1906

92. Agostino Carracci, Love reciprocated, c.1595




93. Pablo Picasso, Two Nudes, 1906



94, Henri Matisse, Luxe, calme et volupté, 1904

95. Rupert Bunny, Scéne d'Eté, c.1907




96. Fmile Bernard, Woman at St Briac, 1887
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97. Emile Bernard, Temptation of St Anthony, 1889
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Sleeping Venus,
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99. Jean-August-Dominique Ingres, Le Bain turc, 1862




100. Emile Bernard, Self-Portrait, 1910

101. Pablo Picasso, Three Women, 1908




102. Fmile Bernard, La Famille, 1910
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104. Gino Severini, Matern



105. Gino Severini, Maternité, 1920
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107. Gino Severini, Two Punchinellos, 1922




108. Emile Bernard, Nu assis, 1922

109. Emile Bernard, Madonna and Child, 1898




110. Pablo Picasso, Studies, 1920
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112. Maurice Denis, Les Premiers Pas de Dominigue, 1911
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Three Women at the Spring,

Pablo Picasso,
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114. Emile Bernard, Nature morte au nu, 1921

115. Antonio Nardi, Figure dans mon atelier, 1924




116. Emile Bernard, Le Goiiter sur 1'herbe, 1908

117. Emile Bernard, Self-Portrait with a palette, 1914
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The DEVELOPMENT of ABSTRACT ART
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118. Alfred Barr, The Development of Abstract Art,

1936



119. Emile Pernard, Femmes sortant du bain, 1893

120. Vincent Van Gogh, Les Sarcleuses, 1890




121. Salvador Dali, Imperial Monument to the Woman Child,
c.1930

122. Salvador Dali, Architectonic Angelus ¢ mjllet. 1933
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123. Pavillon de 1'Afrique francais, postcard, 1925

124. Pavilion of French Oceania, 1931
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125. Temple of Angkor Wat, Exposition coloniale, 1931

126. Emile Bernard, Bretonne a la nature morte, 1932
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127. Emile Bernard, Construction of the Temple of Jerusalem,
1922




128. Emile Bernard, Christ healing the sick, 1922
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129. Ary Scheffer, Le Christ consolateur, 1837




130. Emile Bernard, La Doute, 1924
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Fmile Bernard,

Emile PBernard,

Torse féminin, 1933

Self-Portrait with a statue,




Réné Magritte, The Rape, 1934
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134. Louis Anquetin, Self-Portrait

135. Emile Bernard, Pardon at Pont-Aven, 1940




136. Fmile Bernard, Aprés le récolte de goémon, 1939

137. Emile Bernard, Aprés le récolte de goémon, c.1889




