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ABSTRACT

On the occasion of the centenary of André Breton’s | 924 Manifesto of
Surrealism, and in recognition of surrealism’s enduring international
presence, The Sydney Surredlist exhibition presents a branch of
surrealism’s international presence based in Sydney, Australia. Among
historical surrealism’s many lines of artistic research, this exhibition
focusses on surrealism’s philosophical and psychological research.The
exhibition is a curated selection of oil paintings and watercolours by
Simon Weir reflecting three lines of surrealist philosophical enquiry:
mereology, perception and ontology.

The mereological concerns whole-part relationships, objects depicted as
assemblies of other objects each with their own identity and intimate
relations. The perceptual is present in the form of phenomenal objects
and incomplete objects in the process of visual assembly. Finally the
ontological, consideration of the most fundamental aspect of existence,
is present as scenes of ontological withdrawal and in simulacra of
representations.

The media of oil paint on linen and watercolored paper is chosen for its
exceptional colour range, material longevity and anachronistic allure. In
figurative surrealism, anachronism is associated with the unconscious
and the dream.Anachronistic objects are to be interpreted as memory
objects met with a mixture of nostalgic sympathy and repulsion in need
of repression and sublimation.The precise solicitation of contrary
emotions in response to unprecedented combinations of anachronistic
objects and other irrational phenomena are part of the surreally
subversive aim of undermining faith in “apparent reality” and exercising
pressure on the creation of alternate apparent realities.









Live (Guerrilla Bay)

oil on linen
80x42”
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Inland Catastrophe
oil on linen

| 5x12”



































