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ABSTRACT
Following on the proposition that the history of Western thought is importantly
constituted by a discourse of male-male pedagogic or pederastic relations stretching in
narrative form, according to Allan Bloom, from the Phaedrus to Death in Venice, the
deconstructive project of reading 'against the visible grain' has been mobilised in the
interests of interrogating and unsettling what can only be defined as homophobic
misreadings of Martin Boyd. Critical discursive practice, by the near-uniform imposition of
a tacit censorship, has refused by means of erasure, silence and repression to reflect on
Boyd from the perspective of sexual definition or same-sex love and desire, presumably in
the belief that there are no interpretive consequences. In the process, an hypothesis of
Boyd as himself mounting an act of social criticism by surreptitiously contesting
conventional and hierarchical typologies of masculinity in the margins of institutionalised
and popular hegemonic culture, seems to have escaped inscription in the canonical records.
Martin Boyd's 'dividedness', 'doubleness', ambivalences and dichotomies point to a
complexity that is not ultimately or ontologically resolvable. The Derridean 'desedimentation' modus operandi used here makes no claim to a relevatory hermeneutics of
Hegelian essence. It does, however, utilise the various tropes of ambivalence, uncertainty,
anxiety and incoherence — aspects of Boyd which may be correlated, perhaps, with his
sense of the unheimlich or not being at home with himself or his environment — to
reposition him in terms of his psychosexual constitution. In the process, the advocacy of
aestheticism and pleasure for which he is recognised is found to be tempered and/or
subverted by an overt recourse to the transgressive and 'decadent', elements irretrievably
linked to his fetishization of the beautiful male body and his obsessive redeployment of the
Hellenic ideal of manly love.
The interpretive frameworks applied in the reclamation of the 'different' sensibility
Boyd articulates by means of an alternately subtilized and strenuous challenge to
sex/gender identity and behavioural norms encompass a field ranging from late nineteenth
century theoretical discourse on homosexuality through to the intertextual influences of
cultural innovators like Pater and Wilde. It includes reference to the literary strategies
devised by Sedgwick to uncover deviance and 'erotic pathways'; it surveys the
psychoanalytic hypotheses of Freud and Adler as relevant; and it pays heed to an aesthetics
of the religio-erotic.

