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Abstract 

 

‘Out of the Mould: Contemporary Sculptural Ceramics in Vietnam’ is a study of the current 

practice of sculptural ceramics in Hà Nội, Vietnam and its historical antecedents within 

Vietnam and in the West. It examines the transition from a craft based practice to an art  

practice in some areas of ceramic practice in Hà Nội during the twentieth and early twenty 

first century.  The theoretical basis for the thesis centres on Alőis Riegl's writings, especially 

Stilfragen (Problems of Style), 1893, in which he makes a close chronological examination of 

stylistic changes in various media, while intentionally disregarding any hierarchy within 

artistic disciplines.  This is considered an appropriate model for the study of Vietnamese 

ceramics as the thesis proposes that, in recent years, ceramics has once more resumed its place 

as one of the major art forms in Vietnam.  This status is in contrast to its relegation to a 

'decorative', as opposed to a 'fine art', form in the discourse of the French colonial era.  As 

background, the thesis examines the history of sculptural ceramics in Vietnam and discusses 

what is currently known of ceramic practice and the lineages of potters in particular villages 

famous for their ceramic works in the area around Hà Nội.  The transition in ceramics practice 

is discussed in terms of the effect of changing conditions for the education of ceramicists, as 

well as the effect of other institutional structures, the economic changes as reflected in the art 

market and exhibitions structure and sociological changes.  The role which ceramics has 

played in the emergence of installation art in Vietnam is also examined.
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This thesis owes a considerable debt of gratitude to many who have encouraged the research 

that has been involved.  It has been a particular delight to explore the pottery villages of 

Vietnam and get to know many of the ceramic sculptors discussed in this thesis.  Their 

willingness to share their knowledge and histories has been an inspiration.  My supervisor, 

Professor John Clark, has been extremely generous with his time, knowledge and 
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check and correct Vietnamese transliterations and translations from French into English. 

Vietnamese diacritical marks are used on all Vietnamese words within the text and in captions 

where the correct diacritics are known.  This practice is intended to enable a correct 

identification of the subject matter.  Quotes from English or French references, in which 

Vietnamese diacritics have not been used, retain the original form of the text. 
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