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The National Reca ding Project For Indigenous Performancein Australia: Year Onein Review

AllanMarett, University of Sydney; Mandawuy Y unupingu, Yahu Yindi Foundation; Marcia Langton,
Neparrnga Gumbula, University of Melbourne; Linda Barwick, Aaran Corn, University of Sydney

The National Recading Prgectfor Indigenous Paformarce in Australia wasconceived at
Gunyangarain Arnhem Land during the inaugural Indigenous Pefformance Symposium in August
2002. The symposium wasfunded by the Australian Institute for Aboriginal and Torres Strait Islander
Studies(AIATSIS) and hosted by the Yothu Yindi Foundation (Y'Y F) aspart of the fourth Gamma
Fegival of Tradtional Culture. Convenedby Mandawuy Y unupingu, Allan Maret, Marcia Langton
ard Aaron Corn, it wasattended by Indigenous performersfrom Gunyangara, Yirrkala, GaliwinOk,
Maningrida, Ngukurr, Borroloola and Belyuen, and scholarswith interegs in Indigenous performance
from Australiaand Papua New Guinea

The Symposium exploreda broad range of possibilitiesfor understanding, recading and circulating
Indigenous performarce tradtions. Thes included

* performing and analysing tradtional songs;

* transcribing and trarslating song lyrics,

* re-setting tradtional matrialsin new meda,;

* performing and learning tradtional dances and

* exploring therole of Indigenous archivesin gathering and caring for local collecions.

Figure 1: Mandawuy Y unupingu trarscribesand translatesa GSpu manikay item that hadjust been
performedby Gurrutjiri and Djalu Gurruwiwi.
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The Symposium determined that a National Recading Prgectfor Indigenous Pefformancein
Australia should be edablishedto:
* emsurethatthe performancetradtions of asmany Indigenous performers aspossible areheld
for future gererations;
* support the egaldishmert of community archiveswith storage and retrieval systemsthat will
facilitate the repatriation of digital materials to Indigenous communities
* publish well-documentedand readly-accesible recadings of Indigenous performarnce
repertoires and
* creat new educaton and employmert opportunitiesfor Indigenous Australiars.

These aimsare outlinedin greakr detail in the Gamma Statemen on Indigenous Peformarce,
which contains the following preamHte:

Songs, dancesand ceremonial performancesformthe core of Ydngu and other
Indigenous culturesin Australia. It isthrough song, dance and associated ceremony that
Indigenous peaple sustain their culturesand maintain the Law and a sense of self within
the world. Performance traditions are the foundation of social and personal wellbeing,
and with the ever-increasing loss of the<e traditions, the toll growsevery yea. The
preservation of performancetraditionsis therefore one of the highed prioritiesfor
Indigernous peaple.

Indigenous songs should also be a deefy valued part of the Australian cultural
heritage. They represert the greda classical music of thisland. These anciernt musical
traditions were once eveywhere in Australia, and now surviveas living traditions only
in seveml regons. Many of thes are now in danger of being lost forever Indigenous
performancesar e one of our most rich and beautiful forms of artistic expression, and yet
theyremain unheard and invisible within the national cultural heritage.

Without immed ate action many Indigenous music and dancetraditionsarein
danger of extinction with potentially degructive consequencesfor the fabric of
Indigenous society and culture. (Garma Forum on Indigenous Performance Resach,
2002)

The National Recading Prgectfor Indigenous Music in Australia waslaunched by Mandawuy
Y unupingu and Jack Thompson at the sixth GamaFegival of Tradtional Culturein August 2004.

Tradition and Technology

Indigenous communitieshave used recording techol ogiesto circulate and support the inter-
gereratonal transmission of their performarce tradtions for severaldecadsnow. Mary Indigenous
performersnow keeprecordings of their forebearpad performarcesard listento themfor
inspiration before performing themselves In recert years, community digital arcliveshave beenset
up in various Northern Australiancommunities(Barwick, Marett, Walsh, Reid, & Ford, 2005;
Barwick & Thieberger, 2006).

There arealso instancesin which repertoire that hasfallenfrom circulation hasbeenre-introduced
through historical recadings. The power of recordings to reinforce memory and regore lost repertoire
to performarce tradtions waswitnessed by Linda Barwick and Allan Maret during the launch of the
Bangany Wangga song archive at Belyuenin 2002. After hearing anarchivedrecording of the late
Jimmy Muluk singing along-forgottensong at this event, his grandson, Kemy Burrenjuck, regoredit
to the ceremay he waslead ng that very afternoon (Maret, 2003).

Not only canrecadings reinforce memory and facilitate the recovery of lost repertoire, they can
also provideinspiration for creaive extensions of tradtion. O'reatyOby Yothu Yindi stands asa
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compelling example of this phernomenon. Mandawuy Y unupingu explains that the musical begnnings
of thisfamous song lie in an historical Gumat djatpangarri by Rrikin Burarrwanga which was
recadedat Yirrkalaby Richard Watermancirca 1952 and repatriated to the Yirrkala Community
Education Certre by Jill Stubington in 1989 (Stubington, 1994).

This song waswrittenafter Bob Hawke, in his famaus regponse to the Barunga Statemert of
1988, said therewould be a Trealy betweenlndigenous Australians and the Australian
Governmert by 1990. Theintertion of this song wasto raise public awareness about this so
that the governmert would be encouraged hold to his promise. The song became a number
one hit, the first ever to be sung in a Yolngu language, ard cawght the publicOsmagnation.
Though it borrows from rock O@xoll, the whole structure of OrreayQis driven by the beatof
the djatpangarri that IO incorporatedto it. It wasanold recading of this historic
djatpangarri that triggeredthe songOsomposition. The manwho originally creaedit, Rrikin
Burarrwanga, wasmy gurrung (motherOsnotherOsnaotherOsnotherO$rother® son) ard he
pasedaway along timeago in 1978. He wasareal master of the djatpangarri style. (M.

Y unupingu, 2001)

Pilot Studies

In 2005, the National Recading Prgectfor Indigenous Music in Australia conducted two one-year
pilot studiesthrough which its metodol ogiesard protocals could be refined The first, @laming for
Sustainakility of the National Recading Prgecton Indigernous Perfamarcein AustraliaOwasfunded
asanAustralian Resaich Council LinkageBPrgect betweenLinda Barwick, Aaron Corn and Allan
Marett of the Univerdty of Sydney, Marcia Langton of the Universty of Melbourne, and AlanJames
Witiyana Marika and Mandawuy Y unupingu of the Y othu Yindi Foundation. The secand,
Omcumenting the Realsation of Indigenous Performance Tradtions on Country: A Pilot Study
Towards the National Recording Projectfor Indigerous Peformarce in AustraliaQwasfunded by the
Univerdty of Sydney with a Resarchand Development Grarnt won by Aaron Corn and AllanMaret.

A seriesof consultative meetngs convened under the auspicesof the first pilot study, ORiming
for SustainahilityOdetermined that the National Recording Prgectfor Indigenous Music in Australia
should:

* beinformedby international beg practice;

* draw on new technologiesin ways thatinvert convertional relationships betweenperformers

resaichersand archivists;

* bedrivenby local prioritieswithin Indigenous communitiesrather thanthe agendasof visiting

researchers and

* aimto empower Indigenous communitiesby providing new leackrship opportunitiesthrough

itsfield recading and documertation operatons.

It wasdeterminedthat primary regponsibility for the management of all archiveddataincluding
issuesof documentation, preservation, acess, rights mamagemen and commercialisation should resde
with local agenciessuch asIndigenous knowledge certreswith support from partner organisations
such asthe Northern Territory Library (NTL). In the Northern Territory, this arangemert will build
on existing relationships betweenNTL ard local repositoriessuch asthe GaliwinOk Indigernous
Knowledge Certre which is managed by Neparrnga Gumbulaand plays avital rolein repatriating
precious copiesof historical Y olnhgu materials held in public and private callecions worldwide for
localaccess.

Other reallts of these consultative meetngs were:

e acommitmert from NTL, AIATSIS and the National Library of Australia(NLA) to develop a
national archiving infrastructure that will support these agpirations amag Indigenous
communities ard
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e acommitment from NTL and CharlesDarwin Univerdty (CDU) to work with Indigenous
communitiesin tailoring training programsin recording, documerting and archiving to suit
the needs of local repositories

Under the auspicesof the second pilot study, @ocumenting the Realsation of Indigenous
Perfamance Tradtions on Country,Ca seriesof field trips were undertakento ted recording and
documerntation protocols for possible usein the National Recording Projectfor Indigenous
Perfamancein Australia. In addition to invaluab e insights into the maragemert of digital recording
ard documentation operaionsin deepfield conditions, the field trips yielded recadings of:

* Birrkili Gupapuyngu manikay at Lunggutjain NorthPEag Arnhem Larnd underthe

supervision of Djangirrawuy Garawirrtja;
*  Dhalwangu manikay at Gurrumuru in NorthBEEag Arnhem Land under the supervision of
Mandawuy Y unupingu;

*  Woramanikay at Djiliwirri in NorthbEag Arnhem Land under the supervision of Neparrnga
Gumbula; ard

* Recadings of karrabarda kunborrk at Kunbarlanja and of morrdjdjanjno hunting songs at
Kahkulwarnamyo, part of a preliminary study undertaken by Allan Marett and Linda Barwick
with linguistic anthropologist Murray Garde to discuss the National Recading Prgectaims
ard methods with serior tradtional ownersin Wegern Arnhem Land.

Due to the high density of discrete performance stylesand repertoireswithin regons like Arnhem
Land, Neparrnga Gumbula, Mandawuy Y unupingu and Aaran Corn have concludedthat regonsibility
for the completeness of recadings and documertation will, through necesity, have to be taken by
senor performers at the local levels. Discussions about this topic in April yieldedthis preliminary list
of Yolngu mala (heredtary groups), and the tradtional regponsibility areasinto which their homelands
ard affiliated performarce repertoiresmight fall.

Gatfjirrk
e Wora, Mildjingi, Manharrngu, Gamalargga, MSarra, Y arn-Nhangu, Walamargu
Marthakal
* Djambarpuyngu, Liyagawumirr, Gupapuyngu, Liyagalawumirr, Marrangu,
Bararrngu, Bararpararr, Gunbirrtji, Golpa, Y alukal
Miwat
*  Munyuku, GSbu, Golamala, Dhalwangu, Rirraingu, Dhurili, Lamamirri, Wangurri,
ManataQWarramiri, DSiwuy, NGaymil, DjapuOMarrakula, Marrangu,
DhSpuyngu, Gumatj, Madarrpa-Monuk, Djawarrk
Wanba
*  Murrungun, Bidingal, Bunanajini, Buwarrpuwarr, Ritharrngu, Madarrpa-Dhudi,
Djawarrabing, Balnbi, Djadiwitjbil, Wulaki, Dahi, Djinba, Manydjalpingu,
Walmapuy, Ganalpingu, Malibirr, Djinang, Marrangu, Murungun, Munggurrpi,
Gamalangga
BSway
*  Nungudulbuy, WSglak

In addition to these two pilot studies a number of other studieshave become associated with the
National Recading Prgect for Indigenous Music in Australia. They include:
» the AustralianResearch Council Discovery Prgect, @reserving Australia's Endargered
Heritages Murrinhpatha Song at Wadeye,Ginvolving Linda Barwick and Allan Marett with
linguists Michael Walsh, NicholasReid, Lysbeth Ford and postgraduate studert Joe Blythe;
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the Australian Research Council Discovery Prgect, @henthe WatersWill Be One:
Indigenous Perfamance Tradtions atthe New Frontier of Inter-Cultural Discoursein
Arnhem Lard,0edby Aaron Corn and Marcia Langton;

the Volkswagen Endangered LanguagesPrgect, &iwarruj, Yinyman, Radbiyi I[da Mali:
Iwaidjaand Other EndangeredLanguagesof the Cobourg Peninsula (Australia) in their
Cultural Context,Oedby linguists NicholasEvars and Hars-JYrgen Sase, with song
documerntation by Linda Barwick, Bruce Birch and Joy Williams

the Volkswagen Endangered LanguagesPrgect, Jaminjunganand Eagern Ngumpin: A
Documertation of the Linguistic and Cultural Knowledge of Speakersin a Multilingual
Seting in the Victoria River District, Northern AustraliaQedby Eva Schultze-Berndt ard
Partick McConvell, with the participation of AllanMarett and Linda Barwick;

the Australian Research Council Linkage Prgect, (The Placeof Song in Warlpiri Culture,(ed
by arthropologist NicolasPeterson and linguist Mary Laughren

Building a National Strategy

Infragtructural needs for the National Recading Prgea for Indigenous Music in Australiathat were
idertifiedthrough the two pilot studieswere:

national and regonal advisory boards to coordinate the plaming of individual recading
and documentation operaions; and
anational and regonal infragructure for archiving and accesing collected materials.

Also idertified werethe following regonal plaming needs.

Each affi liated recading operation is to be regsteredwith the national advisory boardin
association with local archvesand reseachers

high priority tradtions areto be idertified by the regonal advisory boards; and

regonal work plans areto be developedthrough the formation of research teamscomprising
senior local elders, sound engineersand ethnographers.

The following field protocols were developedthrough the secand pilot study.

Individual reseaich teamswill planfor their logistical needs, negotiate paymerts with
performersand inform them of the NRP data maragemert ard acces framework;

Core metadata, to be calleciedin thefield, includesinformation on whererecordings are
made, whenthey aremade, who performson them, who recads them, and who hasrights to
make decisions about future acces and maragemert of the recordings;

Materials areto be recordedin accordance with international archival stardards and formats
will include digital audio, video, photographs, and GPSreadngs asappropriate;

Preiminary documertation of eachrecorded performarcewill idertify its gerre, repertory,
subject, relationships to country, and core musical practices

Rightsinformaion to be gathered about recaded songs and dancesis to include who holds
rights to perform them, who holds rights to speakfor them, who owns them, and how rightsin
themare trarsmitted

Acces and suital e use information to be gathered about recaded materials is to include what
isredrictedand to whom, whatis suitade for community acces through local archives what
issuitake for gereral public discovery or acess viawebcad, what material is suitabe for
commercialisation viathe projecOseriesof albums, and whatis suitable for localised
incorporation into community heath and education programs

Preiminary indexation and data maragemert is to take placeduring fieldwork, including
preparaton of acompletefile listing, making of backup copies preparation of copiesof
recadings for local acess purposes

Local access copiesof recadings on disc, casette and harddrive (asappropriate) are to be
distributedto performersand left in suitable secure location assoon aspractcale before
recading tean memters leawe the field.
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Discussions betweenNTL, CDU, AIATSIS and NLA through thefirst pilot study have generaed

the following data maragemert strategy.

* Recadings and metadata will be trarmsportedto Darwin on harddrives uploadedto the NTL
serverlocated at CDU and thentransferredto the AIATSIS Mass Storage System (MSS) via
AARnet;

* AIATSISwill inged and mapmetadata for discovery (or not) and/or acess (or not) (project
metadata will hammonise with the metadata systemscurrertly being developedby AIATSIS);

* Communitiesand/or performerswill have adirect relationship with AIATSIS for ongoing
maragemert of their data, including remote accessif neeced

* Datapreviously idernified by communitiesassuitable for discovery ard acces will be
trarsferredwith AIATSIS idertifiersfrom AIATSISto the NTL servervia AARnet;

* NTL will structure data idertifiedassuitable for community acces to be deliveredvia @ur
StoryQor similarinterfaces

e NTL will transfer relevart data to local community archivesand, under agreemert, satellite
computers

» Dataidentifiedassuitable for public discovery through the NLAOdVusic Australia web portal
will be movedto the NTL public webserver; ard

« Material idertifiedassuitable for publicaion in the projectOseriesof albumswill be
documertedin greagr detall to elicit trarsliteratons and trarslations of song lyrics, associated
stories and performer<biographies

As well asproviding for ongoing sustainakility of the recadings, the projectOslata model hasbeen
desgnedto exploit digital and networking tecmologiesto allow for maximum re-usahility of the
recadings, for examge, in resarchprojects, community heakh and education programmes aswell as
for public interes and commercial publicatons where agreed

Preliminary Outcomesand Directions

YYF alread/ holds a strong commitmert to recading Indigenous performancetradtions. From 2001D
2003, six albumsfeaturing musical tradtions of easern Arnhem Land werereleagdthrough the YYF
Contemporary Masers Series(D. Gurruwiwi, 2001; Gurruwiwi, 2003; G. Gurruwiwi, 2001; Marika,
2001; Nundhirribala, 2002; G. Y unupingu, 2001). As part of its campaign to raise awareress about the
artistry and importance of Indigenous performarce tradtions, the National Recording Projectfor
Indigenous Perfamancein Australiaintends to build on this commitmert by releasng its own series
of albumsthat conformsto new rigorous standards of documertation and techical excellence. We
will take asa model Jurtbirrk (2005), analbum of tradtional Iwaidja songs from Minjilang
Community, recorded and documerted by Linda Barwick, Bruce Birch and Joy Williamsaspart of the
Iwaidja Project, publishedby Batchelor Pres and released commercially through Skinnyfish Music
(Barwick, Birch, & Williams 2005). Projectmaragemert and photography wasby Saline Hoeng, and
desgn by David Lancashire Dedgn (Melbourne). In 2005 Jurtbirrk wasvoted Bed Tradtional Album
ard Beg Album Dedgn atthe Northern Teritory Music Awards. The package includesperformer
biographies background information on the community, language and song style, musical
transcriptions of selecedtracks and for eachsong atranscription of the original Iwaidjatext and free
translation into English, with standardlinguistic glossing.

Ultimatly, the National Recading Projectfor Indigenous Perfamancein Australia hopesto
aid Indigenous communitiesin sustaining cultural survival by stimulating lifelong interes in
performarce tradtions through its serial recading and documertation initiatives and the collecions
thatit will deposit in local repositoriesfor perpetual community acces. Field trips taken under the
auspicesof the National Recading Prgectfor Indigenous Perfamancein Australiain 2005 have not
only gereraedstale callecions for the edfication and enjoymert of future
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gereratons, but have also afforded some participating performersand their familiesopportunitiesto
visit very remote homelards for the veryfirst time.

The observations made by and training received from eldersby the young in these contexts
will stay with them throughout their lives Asthese young peaple themselvesmature ard inherit the
burden of sustaining their performarce tradtions into the future, they will be personally conneciedto
recadings mace by their eldersand the sitesat which they were recaded, and will be ade to draw
strength and sustenance from their ahility to readly access this newthread of heredtary knowledge
left to them by their immed ate forebears
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